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. TRADE These Trade-Marks, adopted by S, S, Stewart, and Stamped
upon the S, 8. Stewart Banjos, are registered in the U. S, Patent
: Office. BE SURE when you purchase a Stewart Banjo, that 1t

MARK has his Trade-Mark Stamped upon it. ' .
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c=~INFORIATION 1N BIIEf<~-

The « UNIVERSAL FAVORITE "’ Banjo, with 11 inch rim, is carried in stock with 19 inch neck.
Those who desire the said Banjo with'18 inch neck can have the same furnished to order at a few days

notice. The price is the sami}

The 11} inch rim Banjos, styles ¢ CHAMPION”’ and ¢ THOROUGHBRED ”’ have also 19 |

inch necks, but may be had with 18 or 20 inch necks, when so ordered. The price is the same.
The 10 inch rim Banjo, style ¢ AHERICAN PRINCESS” is made with 17 inch neck. |
The ¢ inch rim Banjo, style ¢ LADY STEWART " has 16 inch neck. | |
The 12 and 13 inch “ ORCHESTRA’’ Banjos have 19 inch necks imiess otherwise ordered.

The BANJEAURINES for the use cl)df B'anjo and Guitaf Clubs, are all made with patent lever

adjustable necks and extension finger-boards, and are the finest in existence.

Patent metalic non-slipping pegs will 'be p]ace‘c;l“in all Banjeaurines, and in any Banjo of $3'0‘00'
and higher, without addxtlonal cost, provxded the Banjo is so ordered. No alterations or changes of
pegs will be made after a Ban)o is dehvered except at the expense of the purchaser The patent

pegs will cost $1.00 extra in any Banjo under $30.00 in price. Price of the patent pegs is $2 00

per set.

The fretting scales and the mechanical operatlon of fretting the finger-boards are done by the

most improved scientific system and are as true and perfect as can be.

Gut strings can never be depended upon or warranted to register true in tone throughout the

compass of a Banjo. Only inexperienced dealers or knaves will warrant gut strings.

The improved. strings made of twisted silk are about the only strings yet made for Banjo that

are of even thickness and true in tone. These are much higher in price than gut strings, because

they are more expensive to manufacture and by reason of the high tariff duties on silk.



F[\he prices of Banjos in this Catalogue are net; but

when the full amount is sent with the order,
a discount of © per cent. from list prices of Banjos
will be allowed. = ’

CUSTOMERS ARE REQUESTED NOT TO MUTILATE
OR DESTROY THIS PAMPHLET

In presenting the present Revised Catalogue and Price-List to the banjo players of America, we have
endeavored to make it concise, complete and to the point. Those who are in doubt, or undecided, as to
any specification, or detail of manufacture, can, by addressi;lg the manufacturer, and enclosing stamp for
return postage, receive personal attention to their queries.

Those wishing more complete details in regard to the construction of the Banjo, etc., are referred to a
pamphlet, entitled “*THE BANJO PHILOSOPHIGALLY,” which may be had free of charge, by any one
sufficiently interested to write for it. »

Those particularly interested in the Banjo would be greatly aided by a copy of the book called
““THE BANJO.” This book, nicely bound in cloth covers, is the orﬂy work of the kind published, and is
sold at the low price of 50 cents. Copies will be mailed to any address on receipt of price, in cash or U. S.
postage stamps, ‘ ) ‘ ‘

THE BANJO AND GUITAR JOURNAL, 2 periodical published six timg;s; a year, at ‘16 cents per copy
or 50 cents per year, is another helper to the banjo student, and friend to the player,

It is safe to say that nowhere can so much information in regards to Banjos be had for the money as
in the foregoing named publications.

In writing, be careful to be explicit and to the point. Write name and address as plainly as possible on

every letter in order to avoid mistakes,

~e~Address, S. S. STEWART =<

BANJO NMIANUFACTURER
Nos, 221 and 223 CHURCH STREET, PHILADELPHIA, PA,
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A FEw OBSERVATIONS.

The prevailing ignorance in the music trade in regard to the
banjo of the day, and the fact that many dealers take no interest
in the instrument than to the extent of their actual cash profits on
sales, renders it difficult for a manufacturer to satisfy buyers who
must purchase their instruments through music dealers.

It is not an uncommon occurence for a manufacturer to have a
banjo returned to him with the remark that ‘“#ke #im 15 down below
the hovp and you cannot play on it beyond the tenth fret,”’ when, in
fact, all that the instrument needs is that the head should be
properly drawn down by use of the wrench which accompanies each
instrument.

Upon being informed that such is the case, the dealer indig-
nantly demands to know why the head has not been pulled cown
before the banjo is sent out.

Now, as stretching the head is a very important matter in a
banjo, it stands to reason that were the head to be placed at the
time of constructing the banjo so that the hoop (which acts asa
strainer to the head) should be on a level with the edge of the rim,
in a little while, when the head has so stretched as to become some-
what loose and flabby, it would become necessary to draw the hoop
down Jelow the edge of the rim in order to get the head in any
proper playing condition. Then the ‘“ boot would be on the other
leg,”” as the old saying is, and the dealer would, in many cases,
indignantly ask why the head was not put on tight in the first place
—or put on so that it could not stretch and render it necessary for
the ‘¢ rim to stick up above the hoop.”’

It is simply impossible to put on a head, in ninety-nine cases
in a hundred, so that it can be ““pulled down *’ with the hoop on a
level with the edge of the rim at once and remain tight; and it is
necessary that the head should always be tight and firm.

No two heads have precisely the same stretching capacity, and
those who demand that their banjos should be so made that the top
of the hoop will at once be placed on a level with the top of the
rim, must have their wishes gratified at the expense of their instru-
ments. They must be content in a few weeks to put up with a
loose, flabby head, and have the tone of their instrument thus
greatly impaired, or else must be ready and willing to replace the
head by a new one every three or four weeks.

There is an old saying, ¢ of two evils choose the lesser,”” and
the purchaser of a new banjo, which is demanded within a limited
time, must take his choice as to which he prefers—whether he is
willing to allow the head a reasonable time to stretch, or whether
he prefers that the hoop should, in a little time, be drawn down
below the rim with the constant stretching of the head (which is
bound to take place whether he desires it or not) ; or, on the other

hand, an impaired tone caused by his instrument having a loose
head.

Experienced players and students who have carefully read Z%e
Banso Philosophically will understand that these remarks are intended
for the inexperienced and uninitiated novice. A player of a few
years experience has generally made himself master of these details,

and for such players we can only say that they always wisely prefer
the heads pur on their banjos with the hoop as far up as possible, in
order that as much of the stretch may be got out of the head as
possible before the hoop is drawn down level with the top of the rim.

It may occasionally happen that the head will stretch but very
little, and the hoop almost refuse to screw down at all for some
time; but this simply denotes an extraordinary good head, and
seldom happens except during an extremely cold and clear spell. In
the murky weather of the summer it is extremely rare to find a head
that will not greatly stretch.

A banjo, although not a living, breathing animal body, is
nevertheless sensitive to changes in the atmosphere, and, moreover,
often-times resents being illy used and knocked about.

A living animal body is constantly taking on and throwing off
matter—as the old gives way new takes its place.  Air, light,
food, sleep, etc., are the elements which repair wasted vitality in
the living body ; but the banjo has no digestive organs nor organs
of respiration, and hence, when it is disabled it cannot recuperate
of itself.

We offer these remarks simply to show some of our slow
thinkers that it is not prudent to knock their poor banjos about and
then expect them to do good work.

We knew a man not long ago who purchased a fine banjo and
was so used to knocking Aimself about that he took it for granted
that the banjo had the same powers of assimilating food as he him-
self had. In other words, when he got tired out he slept all day
and then took plenty of good food and drink, So, after knocking
his banjo about all night, he went to bed and slept his fill, and
when he was in a humor for more fun he thought the banjo should
be in the same humor, but not so.

After several hours in a hot room it had been suddenly plunged
into a bath of damp air, and then regaled with a resting-place by
the heater for twenty-four hours longer. No wonder that the neck
had sprung and the ebony cracked—the poor banjo having no
power of locomotion of its own, was compelled to remain where
its master placed it, and that master not possessing good solid ¢¢ horse
sense,’’ had inflicted upon that instrument woes which were beyond
endurance.

The greater number of purchasers of banjos have no practical
knowledge of the instrument, and a large per cent. of these really
do not know when a string is false and when it is true. Some time
ago we were sent for to call at a house 1 a fashionable neighbor-
hood and endeavor to ascertain what was the matter with a banjo.
The trouble was that the instrument had a false string upon it, but
the owner would scarcely believe this because they had tried two
or three different strings with bad results. But such was the fact
nevertheless.

If you must use your banjo as a snow shovel, do so ; only don’t
wonder if it sounds dull afterwards.



NOTLTICIHE.

Duplicate copies of this pamphlet will not be fur-
nished except to regular customers.

Those who mutilate, mislay or destroy same will
be required to send TeN CEeNTs in stamps if they

desire duplicates.

SPECIAL INFORMATION FGR BUYERS.

Each Stewart Banjo described herein, from $10.00
upwards, has the following improved fittings free of
extra charge:

Hexagon Cap Nuts (or clothes protectors) on
hooks of brackets.

Bolt Tail Pieces, with knobs to hold same.

Stewart’s Improved Brace or Elbow Attachment,
to fasten neck to rim.

Three styles of fretting are used in these Banjos,
and the customer must always name the style of frets
he desires upon his particular Banjo. If raised frets
are desired state the factin order; or if smooth flush
{rets are preferred the order must be so written. If
dot frets on side (Professional Frets) are desired,
any Banjo will be so finished without extra charge.
This style of fret is equally as good as the *“ Smooth”
fret and does not mar the appearance of the finger-
board.

Each Banjo is supplied with a wrench for tighten-
ing head.

When the Banjo is new, if the band or hoop is a
little higher than the top of the rim, this is all right,
but the head should be gradually drawn down, until
this difficulty is obviated. A head must never be
“glackened up,” but should always remain firm and
tight. Never put the Banjo by a stove in order to
contract the head; this is injurious. It is folly to
attempt to judge a-head by its shade of color, as
good heads are sometimes white, or only part white,
and sometimes clear or transparent, and other times
of a tawny color. In screwing down a head, always
use the wrench a little at a time on each of the
screws, and go around evenly.

THE BRIDGE:—-Use maple-wood bridges only
on the Stewart Banjo, and be careful not to have
them too thick. The width must be adapted to the
player. The height must be adapted to the instru-
ment. It is better to let down the bridge when the

instrument is not in use. First remove the two outer
strings from the notches—this will prewent splitting
the bridge. If the bridge slips out o1 place ruba
little rosin on the feet. The bridge must be so placed
that the 12th fret is half way between it and the nut.

Every Stewart Banjo made since the date of
March 1, 1883, is numbered and registered ; as well
as stamped with the brand “S. S. Stewart, Phila.”
The cheaper grade of Banjos are stamped “2d
Grade ” and not numbered.

Each Banjo is carefully packed in a box, and will
carry safely to any distance, by express.

HOW TO ORDER.

Remit by P. O. Money Order, Express, Bank Draft,
or Registered Letter.

When Banjos are ordered C. O. D. a deposit
must accompany the order to insure attention.
Strings, etc., and other light articles may be sent by
mail, in which case the money for same must accom-
pany all orders.

Twenty-four hours’ examination will be allowed
responsible parties on Banjos, sent C. O. D.

58" The prices named here are NET—not subject
to discount.

GUARANTEE OF BANIJOS.

Experienced players know very well that the only
“ guarantee” a purchaser has when buying a Banjo
is the reputation of the maker, All other guarantees
are secondary. The Stewart Banjo is not only war-
ranted by the manufacturer, but endorsed by the very
best players known to the public.

MATERIALS USED.

The woods and other materials used in the manu-
facture of the Stewart Banjos are of the very best..

The manufacturer reserves the right to select his
own wood for the necks and rims of his instruments,
and will not be subject to the whims of customers in
that respect, except where the only object desired is
a fancy-looking Banjo without regard to tone.

TONE.

It is a well-known fact that the tone of the Stewart
Banjo is superior to any other make.

An interested party has only to examine the testi-
monials of well-known professional players to become
acquainted with this fact.
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S. S, STEWARTS THOROUGHBRED Banso
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. ’ TREAEDE MERK
“Thoroughbred”

is made of the choicest selected material, and. possesses the quality of musical tone so desirable in a concert
or parlor Banjo. The Thoroughbred Banjo is made for Banjo Players exclusively and not for novices.
Not an instrument of this brand has been sold that has not brought forth the strongest kind of recommen-
dation from its purchaser. Every one of these instruments is thoroughly proved and tested in the most
careful manner before being sold, and each one of them leaves the hands of the manufacturer in perfect

playing condition and with a full guarantee as to every part of its construction.

For that reason these instruments are not placed in music stores, but are made in a limited number

only, and sold directly to the experienced player who desires to obtain a reliable instrument without the

possibility of a doubt.

As first offered, The < Thoroughbred” Banjo was made only with “dot frets,” or “ dot position marks ”
on edge of neck, and was fretted with raised frets only upon being so ordered. But now the prevailing
demand is for raised frets, and for that reason we make the “ Thoroughbred ” with small, smooth, German
silver raised frets. This fretting-wire has been pronounced by the great artist E. M. Hall, and other

performers, about as near perfection as frets can be made.

As many players prefer a Banjo of eleven inch rim, rather than eleven and one-half inch rim, we have
also began to meet that preference by manufacturing the Theroughbred of both 11 and 11} inch rim, and

each size with 19 inch neck. The price of each is the same, $40.00.

A handsome wine colored, fully lined, leather box case will be furnished to fit this instrument at $6.00.
When the full amount is forwarded with the order a discount of 5 per cent. will be made on the Banjo and

case, in which case the Banjo will cost $38.00 net, or the Banjo and case will cost $48.70 net.

ALL ORDERS MUST BE ADDRESSED TO

S. S. STEWART, Banjo Manufacturer
Philadelphia, Penna.

EEEES TS ES LA AN AN e

This Style is not subject to any alteration whatever



S. S. STEWART’S POPULAR BANJO

“THE UNIVERSAL FAVORITE”

THOUSANDS IN USE

S1zZE.—11 inch rim, 19 inch neck.

No. 1, Description.—German silver rim w.th wire edges, over maple wood. Rim, 2l{ inches deep, 11 inches in
diameter. Nickel-plated hoop (or band for stretching the head) of brass, nickel-plated, 3-16 of an inch thick, 4 inch deep ; inner
edge of hoop turned out to fit hooks, so they do not touch the head. Twenty brackets, fitted inside of rim with hexagon headed
screws, hexagon cap nuts on hooks on outside, with rounded edges so as not to tear clothing of the performer. Neck made of best
seasoned cherry stock, with thick facing of ebony for finger board. Pearl ¢ position marks,” celluloid pegs, accurately fitted to taper,
best calf-skin head, fine strings and improved metal tail-pieces with ivory finish.

#&~The German silver rim and all other metal parts are nickel-plated. The wood parts are highly finished and the instru-
ment is made perfect as can be throughout. In tone this banjo can not be duplicated for the price.

Price of ‘‘ Universal Favorite,” No.1 - - - - - $20.00

These banjos are finished with raised frets, made of specially manufactured German silver fretting wire, which is as
near perfection as frets can come. )

The U. F. No. 2 is, of course, the same in size and dimensions as No. 1 of the same name, but is a much finer
instrument throughout, The accompanying wood engraving will give an idea of its general appearance, but cannot do the instrument
justice in many of its fine points. No. 2 has twenty-four brackets, inlaid celluloid pegs, and is a very fine instrument, both in tone
and general appearance.

Price of “Universal Favorite” No 2, - - - - - $30.00

In No. 3 of the same name and size, we have an instrument that is truly a piece of artistic workmanship.

This in.strument has twenty-six brackets, handsomely carved neck, scveral layers of veneer under the ebony face, etc., etc.  The wood
ergraving here annexed, will give some idea of the general make up of the < Universal Favorite,”” No. 3.

Price of ‘Universal Favorite,” No. 3, - - - - - $40.00
The same number is also made with fancy wood finish inside of rim, engraved border on outside of metal rim, thirty brackets,
pandsomely pearl inlaid, price, $50.00. Higher priced instruments of this size and pattern with gold and silver plated mountings,
jewelled work, etc., at $100.00 and upwards.
5



s. 5. STEWART's “CHAMPION” BanJo
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WELL-KNOWN TO ALL BANJO FLAYERS THROUGHOUT THE COUNTKY
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S1ZE AND DIMENSIONS.—11% inch rim, 23{ inches deep, with 19 inch neck.

No. 1, Description.—German silver rim, wire edges, maple wood inside. Rim as stated is 1134 inches in diameter
and 2}/ inches deep. Twenty-four brackets, hexagon screws and rounded edge, hexagon nuts on hooks. All metal parts are nickel-
plated. Best thick turned edge hoop, or band, and everything first-class. Neck made from well-seasoned cherry with ebony finger-
board ; raised frets as indicated ; celluloid pegs ; best calf-skin head and strings ; pearl position marks, and ali wood-work bighly finished.

Priee of ** Champion,” No.1 - - - - - $30.00

The tone qualities of this style are so widely known and so generally recognized that it is scarcely necessary to say that the
tone of this instrument is fully warranted,

i Champion,” No, 2.—n the Champion,”’ No. 2, we have an instrument that is more highly finished than No. 1.

No. 2 has thirty brackets instead of twenty-four, and is beautifully finished and a beautiful toned instrument. The accom-
panying wood cut will give a general idea of the style of finish in the ¢“ Champion,’’ No. z, which costs only g5.00 more than No. 1.
““What a pity it is,” said a pleased customer recently, ““that you can not photograph the tone and have an engraving of that as well
as of the outer form of the instrument ; if this could be done you would not be able to supply the demand for this instrument.”’ The

“‘Universal Favorite "’ and the ¢ Champion *’ Banjos are declared by nearly all purchasers, to be far superior to what is claimed for
hem—~—even much better than represented.

Price of “Champion,” No.2 - - - - - $35.00

$4 Ghampion,” No. 3.—This number is beautifully finished, after the style shown in accompanying wood engraving.

6




sTEWART'S  ORCHESTRA” BanJo

Price of ‘Orchestra,” No.1 - - - - - $35.00

This instrument has always been a great favorite with banjoists—amateur and professional alike. In general construction
and finish, No. 1 answers to the following :

Description.—12 inch rim, (or 13 inch if preferred) of nickel-plated, German silvér, with wire edges over wood. Nickel-
plated hoop, with turned edge, etc.; thirty nickel-plated brackets, hexagon screws, etc.; 19 inch neck (from nut to rim) ; good solid
ebony strip for face of neck ; fitted up with raised frels or with pearl dots on side of neck, as desired ; finished in the best manner
and fully warranted. The price of the ¢ Orchestra’ Banjo, No. 1, with either 12 or 13 inch rim, is $35.00. All rims 224 inches
deep. The best workmanship and musical quality of tone is found in the STEWART BANJOS.

In the ““ Orchestra,”” No. 2, we have a somewhat more elaborate instrument, at a little higher price than the
No. 1. The No. 2 has carved neck, several layers of veneer on neck and is well calculated to withstand climatic changes.

S ﬂmm S

Price of “Orchestra,” No.2 - - - - - $40.00

N. B.—The neck of No. 2 being constructed of several layers of wood, (or veneers) possesses a far greater strength than
the ordinary neck that has only the ebony strip glued on the cherry.

¢ Orchestra,” No. 3.—In the No. 3 we have a beautifully finished instrument, and one that is about as mnear
“ perfection’” in fone as a banjo can be made. No. 3 is beautifully finished in every part of its construction, and handsomely pearl
inlaid, similar to the design shown in engraving.

Price of ‘' Orchestra,” No.3 - - - - - $50 00
] These Banjos may be ordered with raised frets or with the pearl dots on side. The ¢¢ Orchestra,”” No. 3, may also be ordered
with chased border on rim and with silver plated brackets, etc. Price, $60.00. Elaborately finished instruments of this style may be
had at prices ranging from g75.00 to $150.00 each.

LEATHER CASES.Lined inside with flannel, box shape, nicely embossed, opening at the end, may be had for
any of these BANJOS . + + « « + 0« e e e 4 e a e e e e e e e e e s s e s e s e e each, $6.00
Banjos at $60.00 and upward, include the leather case without additional cost.

FRETS.——Stewart’s improved narrow G. S. fret wire, specially made for these Banjos, is recommended as the best mode of fret-
ting, The old-fashioned ¢ flush frets”” may be had to order in any of these instruments if desired; or what is neater and
_ Dbetter, the pearl dots, on side edge of the neck. The small raised frets, however, are now most in demand.
For information about Banjo necks, and methods of making them, read the ¢ Banjo Philosophically,’”” by S. S. Stewart. Write for
information, to

NoS. 221=23 CHURCH STREET

BANJO
S. S. STEWART," MANUFACTURER PHILADELPHIA, PA.



. 3. STEWART'S LADIES' BANJO,

SIZEXE, 10 IINCIEI

STYLE, “THE AMERICAN PRINCESS.”

DESCRIPTION,—Stewart’s Best German Silver Rim, wire edges, 10 inches in diameter, with 17 inch neck, 20 nickel
brackets, and Stewart’s best turned edge hoop, 8-16 inch thick ; handsomely finished neck, ebony pegs, fancy white tail
piece. The TOXE of these banjos is beautiful, and the size is just exactly what is needed for a lady. Price, net, $20.00

No. 2. Finished with ivory keys, 24 brackets, etc.. pearl work, and extra fine throughout, - - - $30.00
These instruments can be furnished in higher prices when ordered with gold and silver plating and pearl work.

3. 5. Stewart’s Celobrated American (utar Neek Banjps.

s S~ &
P\T’S% RHNJO'

S @uITAR IPLAYERS.

Size, 16 in. finger-board, 11 in. rim,

These Banjos have Guitar Fret-hoards and are designed for Guitar Players, any Guitar Player can handle one in fifteen
minutes’ practice.

WHY THEY ARE BETTER THAN THE OLD - FASHIONED CUITAR.

Ist.—Because you can make more notes on the fret boards and with greater ease than you can on the regular guitar,

2d.—Because they are louder and more brilliant in tone than the old style guitar,

3d. —Because they are more graceful for a lady to handle than the ladies’ guitar.

4th.—Because they can be strung much thinner and do not injure the fingers like a guitar which has to be strung heavy.

These Guitar Neck Banjos are made either with patent machine pegs or old style peg head {ebony pegs); ebony pegs are recommended for
all except ladies’ use. Best German silver rim, with 16 inch finger board, German silver raised frets, 20 nickel-plated brackets on rim, Stewart’s
improved hoop, with turned edge, metal 3-16 inch thick, neck highly polished, pegs set in bushed holes. Price, net, $20.00

The same with German Silver Patent Head, . - - - - - - - - - - - $25.00

Higher priced styles made to order at same prices as Stewart’s regular five string banjos. These banjos can be fingered at once by any
guitar player, as the finger-board is the same as that of a medium size guitar.

Stewart’s Little Wonder--Mandolin « Banjo--A Great Tone in a Small Body.

" THE ONLY GENUINE PICCOLO BANJO MADE.

T am now manufacturing a miniature banjo, which can be tuned an octave higher than the concert banjo, and played with the same brilliant
and striking effect. This banjo, although very small in size, has @ wonderfully sharp and brilliant tone, and can be used on the stage for * trick-
playing * or solo with piano accompaniment.  These banjos are made with German silver rim, the same as the large banjos. The rim is seven
inches in diameter, and the finger-hoard is ten inches from nut to hoop. The instrument has fifteen raised frets, and is finely finished with six-
teen nickel-plated brackets, etc, Price, net, $13.00 Higher priced styles made to order at short notice.

Owing to the shortness of vibrafing string in these small instruments, I make them with raised German silver frets, the same as a mandolin,
but can make them to order with any style of fretting desired. Instruments of this pattern made with fancy finish at higher prices. DBear in
mind that although the LITTLE WONDER BAN]JO is very small in séze, it is not small in Zoze, and is not a 10y, but a perfect musical instru-
ment. These banjos are used on the stage as Solo Banjos by many of our most eminent players, and defy imitation.

p ~

8



o - otewart’'s 15 Ranjo, sibled “TH Amatelr”

The gr5.00 Banjo has been placed on the market in order to supply the demand for a good Banjo at a very
moderate price.  Although this style is practically a ¢“second grade’’ instrument, yet it; possesses an excellent tone and
attractive appearance.

This Banjo, style, ** The Amateur,’”” may be described as follows: 11 inch nickel-plated rim, wood lined, with
wire edge at bottom ; 24 nickel-plated brackets; nickel-plated hoop; 19 inch cherry neck, finely finished and polished ; raised
frets, ebony pegs; pearl inlaid work in finger-board; improved ¢ Common Sense’’ tail-piece, and every department of the
instrument finely finished. This Banjo in appearance, resembles the ** Universal Favorite.” The finger-board on ‘¢ The
Amateur”’ is not of genuine ebony, but is made of a hard wood, dyed jet black all the way through, and cannot be told
from ebony even by an expert; although of course, it will not stand the same amount of wear that the ebony finger-board on
the higher grade Banjos will stand. Those who want a really good instrument at a cheap price, cannot do better than order
one of this style, “ The Amateur,’ price, $15.00.

pex=Instrument securely packed in box and delivered to express company upon receipt of order, Address,

S, S. STEWEART:
Nos. 221 #® 223 CHURCH STREET - - - - - . - - - PHILADELPHI4, PENNA.

$e

“The Life of a Banjo Club” S. S, Stewart’s "Little Wonder”

* €

—+Piccolo B@mj@———————v———

THE GREATEST QUANTITY OF MUSICAL TONE CONCENTRATED IN A SMALL BODY

——USED BY ALL LEADING BANJO ORGANIZATIONS ——

Size: seven inch rim, two inches deep, neck ten inches from nut to hoop. )

Description: German silver, nickel-plated, rim with wire edges; heavy turned edge hoop or band; sixteen nickel-plated
brackets, The neck is highly polished and has ebony fingerboard; fifteen narrow German silver raised frets; celluloid pegs;
“Common-Sense’’ tail-piece ; calf skin head, etc.; pearl star inlaid in peg head, pearl position marks, etc.

Price, - $13.00

No. 2, same as above, with twenty brackets and more elabo- Other styles made in elaborate finish and handsomely pearl
rate finish, price, $20.00 inlaid, price, $30.00, $40.00, $50.00

Excellent leather case, box shape, opening at end, full lined, etc., to fit the ‘“Little Wonder’’ Banjo, price, $5.00.

N. B.—The Little Wonder Piccolo Banjo is tuned a full octave higher than the ordinary banjo. That is, it tunes in high ¢C and G.”

MANUFAGTURED BY S. S. STEWART, PHILADELPHIA, PA.



S. S. STEWART'S SPEUALTY BANJo.

This Banjo is constructed for higher tuning than the eleven inch rim Banjo, and should be pitched in the
key of D, instead of in C. For concert playing these instruments sound very brilliant when thus tuned; but in
parlor playing or for use in a room they will work very nicely in C.

Those who wish a “sharp” brilliant sounding Banjo, as well as one having a perfectly musical tone,
should obtain one of these instruments.

A few of these Banjos have been made for special customers from time to time, and stamped * Special
Banjo” on account of this size not having been catalogued in our price-list. We therefore continue to stamp
this instrument with the name, “Special Banjo.”

Best German Silver, nickel-plated rim with wire edges; size, 10} inches in diameter. Neck, 18 inches long,
(from nut to rim.) Thick ebony veneered fingerboard on neck, raised frets of small German Silver wire.
£« Champion Keys,” (non-slipping patent pegs.) The instrument is fitted up with 24 brackets and best turned
edge top hoop, all nickel-plated and is inlaid with pearl as per design shown in accompaning wood engraving.
Pearl “ position marks* at ist, 8d, 5th, 7th, 10th, 12th, 14th and 17th frets, and next to hoop. Peg head is also
nicely inlaid.

8 inch nickel-plated Gerraan Silver rim, with wire edges, 12 inch neck, (from nut to rim) 18 nickel~plated
brackets, small German Silver raised frets; best turned edge top hoop, etc. VERY BRILLIANT IN TONE.
Intended for rapid execution and brilliant stage and parlor playing. These banjos are generally pitched in the
key of G or A. (Bass string to that hote.) This instrument has * position marks” inlaid as shown in engraving:

—Priice, $15.00 e

10




S. 5. STEWART'S FINE LEATHER CASES FOR BANJOS

FULL LINED LEATHER CASE

The full-lined leather case, made to open at the end, and so made as to close up
tightly around the Banjo and keep out all dust and dampness, is the proper thing for every
Banjo player to possess. Such cases can now be had at very moderate prices.

i

o 7
7{{//'/{//‘/ T / ////ﬁrli/ii«
bl L

Wine color; good stiff leather; fully flannel lined; embossed; with good strong handles
etc., like above cut, . ... . . $6.00
This style case is kept in stock in the following sizes: For %, 8, 9, 10, 10Y4, 11,
1Y%, 12,12% and 13 inch rim Banjos. The cases for 7, 8 and g inch rim Banjos are
#1.00 cheaper; that is, $5.00 each. Cases over ¢ inches are $6.00 each.

“ PRESENTATION’ CASE

Cut No. 2 represents the ¢ Presentation” Case which is made of handsomely embossed maroon colored
leather, finely finished, with leather covered buckles and lined with silk plush,

We can furnish this case for Banjeaurine at same price. The same can also be had with
shoulder strap, without exira cost.

BANJEAURINE CASE

Case similar to accompanying illustration, made to fit the Stewart
123 inch rim Banjeaurine, made same as the

$6.00 Banjo case.

Price, . . . . . $6.00

e

An excellent canvyas box case is now offered for 11 inch Banjos at the low price of . . $3.00

ond The above is a very good wood cut illustration of this canvas, This case is lined with flannel
nd has leather edges all around, Tt fastens with a strap. '
B&™Remember, these cases are made for IT inch rim Banjos only. 'We do not carry them in

sto . . . . . . . -
to ;k for any other size.” The price is only $3.00. If you want a canvas case for Banjeaurine, or for any other size Banjo than 11 inch, it will have
¢ made to order and the price will be $4.c0.

Be careful o notice that there are no Leather Banjo Cases on the market that will at all compare with these, for the price. Stewart’s cases are

well made and durable,
S. S. STEMWART, Philadelphia, Pa.
11



5. 5. STEWART'S IMPERIAL BANJEAURINES

Invented and Manufactured by 8. S. Stewart,

AND FIRST INTRODUCED TO THE PUBLIC BY W. A. HUNTLEY.

These instruments have an Extension Finger-Board, with Patent Neck Adjuster, by which the pitch of the
neck may be altered in case the projecting finger-board should touch the head at any time.

%= BEWARE OF IMITATIONS IN NAME AND SHAPE =¥

THE NAME “BANJEAURINE*” WAS COINED BY S. S. STEWART. IT IS NOW COPIED BY HIS WOULD-
BE IMITATORS, WHO ALSO SEEK TO COPY THE INSTRUMENT.

Readers of the ‘“Journal” and of the “New York Clipper” know that Stewart’s Banjeaurines were
advertised by him as early as February 1886, and were introduced long before that time at the
NOVELTIES EXHIBITION of the Franklin Institute, Philadelphia.

BUY THE GENTUINE AND ORIGINAL ONLY.

Mr. George L. Lansing, Leader of the Boston Ideal Banjo, Mandolin and Guitar Club, writes under date of
January 6th, 1890, as follows:—
“My New Banjeaurine (8. 8. Stewart) is turning out finely. 1 do not want a better one, and could not
get it if I did.”
——HUNDREDS OF SIMILAR TESTlMDHIA_LS——

Every Glenuine Stewart Banjeaurine is stamped
v g g Stewart, Philadelphia,”’—has its own partic-
ular number and also bears the Trade-Mark of
8. 8. Stewart, as here displayed. This trade-mark

TRADE (registered in U. S. Patent Offlce) is stamped upon
every Stewart Banjeaurine manufactured.
Prices of Stewart’s Banjeaurine will be found

in his catalogue, together with full description.

S. S. STEWART, SOLE MANUFACTURER
PHILADELPHIA, PA. |



STEWART'S BANJO, STYLE No. 10.

THE;

IMPERIAL BANJEAURINE

These cuts represent the new 11}-inch rim Banjeaurine,
made for ladies’ use. @& For cut and full description of the
12%5-inch Banjeaurine for gentlemen’s use, see another page of

this pamphlet.

LESCRIFPITIONT.

INQOY. X_ 11%-inch German Silver (nickel-plated) rim, with

30 brackets and dress protector ruts.  10-inch neck with thick
ebony finger-board and raised frets (see cut). Fancy white pegs,
best nickel-plated turned edge hoop, all brackets backed by nickel-
plated washers set into the rim, inside. Neck fastened with

Stewart’s patent nickel-plated brace and neck adjuster, by which

the finger-board can be regulated at will, Fancy-bolt tail-piece, &c.

Cut, showing back view
with Stewart’s patent
Price, cither size, - - - - $30.00 Brace and Neck Ad-
juster.

of No. 1,

NG, 2. The same, pearl inlaid, etc., = - - - - - - - - - - Price, $40.00

N@n 31, The same with silver-plated mountings, chased rim, etc. Very fine, = - - - Price, $50.00

For further intormation about THE BANJEAURINE, sce * The Banjo Philosophically,” printed elsewhere.

Very elaborate gold-plated, pearl inlaid BANJEAURINES, at from $75.00 to $200.00.

T OTL E-

All Banjos advertised in this Price-list as having German silver rims are fully nickel-plated over the German silver, so
as not to tarnish, |

13



THEIMPERIATI'BANJEAURINE

Standard Size: 12}4 inch rim of best German silver (nickel-plated on German silver, not on brass),
30 brackets, etc. Best 3-16 inch nickel plated hoop, turned edge, etc. Neck 10 inches long (from nut to

rim.) Finger-board extends over the rim (being made of thick ebony same as on a violin.) 17 G. S.

raised frets, pearl position marks etc, Fancy white keys. These instruments are made with RATSED FRETS,

because it is conceded that an instrument of this kind sounds clearer and better if fretted, but will be made

B&5~The neck is fastened in these instruments in an entirely new way (which I claim solely my
own improvement and invention.) There is no wood piece extending through the rim as in the ordinary
long neck banjos of the Stewart make, instead of which there is a finely wrought metallic strip (nickel
plated,) extending from the “heel” of neck to the extreme end of rim, with adjustable screw by which the
pitch of neck can be regulated at pleasure. This is a very important matter in a banjo and cannot be suc-
cessfully imitated, it permits a performer to regulate his instrument to the use of either a high or lower
bridge as desired. This also acts as a brace to the rim and holds same in shape, acting contrary to the
strain of the strings.

‘We might say much in reference to the most beautiful effects and tone qualitiés producable upon
this instrument but the testimonials of distinguished performers published herein, fully describe the
peculiar merits of the instrument; sufficient to say the BANJEAURINE is tuned in C and F (third string te
C, bass to F) and harmonizes beautifully with the ordinary banjo. Also with piano, organ, guitar, violin,

mandoline as well as the male or female voice.

Price, Nlet, - - - == , = $30.00.

Fancy and Elaborate Styles of the Banjeaurine Made to order from

$40.00 upwards.

THE ADVENTURES

—OF A—-

Banjo Plaver.

An interesting narrative of much

‘ ” value to ]anjo Players and “He wourp

'b&'@y’ B A Baxjo Praver,” both stories 1
- bound in one book, sent free to all
g — interested in the Banjo on receipt of

e e
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THESE INSTRUMENTS CANNOT BE EQUALLED IN TONE, AND ARE THE FAVORITES
WITH ALL WELL ORGANIZED BANJO CLUBS

The $50.00 Imperial Banjeaurine,

MANUFACTURED ONLY BY S. S. STEWART, pHILADELPHIA, PENNA.

This instrument is made in the following size: The rim is 1214 inches in diameter, 214 inches
in depth. The neck, from nut to rim, is 10 inches.

DESCRIPTION : The rim is of nickel-plated German silver with inner rim of wood. The
metal parts are all nickel-plated. There are thirty brackets, with hexagon screws inside of rim,
hooks with cap nuts, etc. The fingerboard, of ebony, is made to extend over the head, as shown
in the illustration, This allows of nineteen frets on the fingerboard. The frets are made of very
small German silver fret wire (Stewart’s special design) which causes the fingering to be smooth
and easy. The neck is carved at base, and is so fastened to the rim that the pitch of the finger-
board can be-changed by turning the screw at the end of the metal brace. The rim is finished
inside in fancy woods, and the fingerboard and peg head are beautifully inlaid with mother of pearl,
All pearl inlayings are cut from selected Japanese shells, sawed, cut, filed and finished throughout

in Stewart’s Factory in Philadelphia. No thin or imported pearl inlayings are used in these in-

——— e

“strumients, These instraments - have received-the_endorsement of E. M. Hall, W. A. Huntley

and many other eminent solo players, also the highest endorsement from leadmg Banjo Clubs.
For description of the §30.00 and $40.00 Banjeaurines see catalogue, or write to S. S. Stewart.
Since Stewart began to manufacture the Banjeaurine it has been largely imitated

by other banjo manufacturers, but they have one and all failed in getting the
QUALITY OF TONE that is possessed alone by the Stewart.

p&=The neck adjuster on these instruments is protected by LETTERS PATENT

Price of this style, as described, $50.00. Fully warranted
in tone, and in every way.

Handsome, full lined LEATHER BOX CASES for these instruments
cost $6.00 each

-3:§. §. STEWART, Manufacturer, PHILADELPHIA, PENNA.:&-
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THIS BANJO CANNOT BE EQUALLED IN TONE AND GENERAL
MAKE UP FOR THE MONEY i

The acecompanying wood engravings are designed to show the general appearance of the

$C0-°° Orchestra Banio

MANUFACTURED BY S, S. STEM/ART, PHILADELPHIR, PH,

This instrument is made in the following size:—The rim is 12 inches in diameter, 274 inches in depth (the same banjo
may be ordered in 13 inch rim, if desired, without extra cost). The neck, from nut to rim, is 19 inches,

DESCRIPTION :—The rim is of German silver, with inner rim of maple wood, handsomely venecred and finished in
mosaic design. The metal part of rim and all other metal parts are nickel-plated. Top hoop for stretching the head is made
of metal 3-16 x 4 inch; has turned edge for the hooks, so that'they do not touch the head. Thirty silver-plated brackets with
hexagon screws; chased border on outer edge of metal rim; Handle, or neck, of cherry with several veneers of colored woods
and ebony top strip, or finger-board; The neck is handsomely carved at base similar to design shown in the engraving. The
finger-board is beautifully inlaid with mother of pearl; the scroll head is also tastefully inlaid. All pearl used is from the best
Japanese shell, sawed, cut and finished throughout in Stewart’s factory in Philadelphia; no thin imported pearl inlayings are used
in these instruments,

The pegs are of celluloid, as they are considered the most practicable; but pegs of walrus ivory, or the champion non-
shppmg pegs may alwa)s be had when so ordered. The best calf-skin heads and strings only are used, and the instrument is

i

finished with the improved smal pattern German silver Raised Frets—very smooth and easy to execute upon, and with the

“ Common-Sense Tail Piece.”

ELL
WITH BEAUTIFULLY DESIGNED AND W $6O oo

Price , FINISHED LEATHER CASE,

N. B.—This Banjo may be ordered with pearl dots on edge of neck, instead
of frets, when so desired.. The small raised frets,
‘ however, are the most popular.

For musical quality and power of tone, and for beauty of finish and lasting
durability, the S. S, STEWART BANJOS stand preeminently without a peer.

5. 5. STEWART, Manufacturer, Philadelphia, Pa.




STEWARTS ORCHESTRA
BANJO.

Size 12 or 13 inch Rim, with any length
of neck desired by customers. If no
length is mentioned in order, they
will be furnished with 19 inch
neck. Long necks are only

suited to experienced play-

ers, or for stroke playing.

No.l.

' Fine German silver

rim, with maple rim

inside,wire edges, Stew-

art’'s imp’'vd heavy turned

edge nickel -plated hoop

(the best hoop in existence),

neck made of fine well-sea-
soned wood with ebony face,
white fancy pegs and tail piece, 30
nickel-plated brackets, etc., pearl po-

sition marks, etc. Price, $35.00

N o. 2. The same only that neck ié

constructed with several ven-
eers, having double the strength and finer appear-
ance than No. 1, and will withstand climatic changes.

Price, $40.00

Yy AaAaassas s s s a s s s adte s oo o

Other numbers with carved necks, pearl inlaid work,

gold and silver plating, and fancy carved ivory trim-
mings made at short notice at prices from

$60.00 to $100.00 or higher.

15



S. 5. STewARTs Bass or Qenko Banso

THE BASS BANJO IS TO THE BANJO CLUB WHAT THE DOUBLE BASS ‘
| IS TO THE ORCHESTRA. 1

T.M{m
llll]

iy
For Banjo Quartets, Quintets, or for any form of Banjo Club, the Bass Banjo is an important:
auxiliary, if not absolutely indispensable.

too, purely a “Banjo Tone,”

]mmmmu i :

= ..m\,i_a

Stronger and more deep in tone than any Guitar, and this being, }

it is superior to the Guitar for the purpose intended, to fill the important]
position of a bass instrument in a Banjo organization where a purely Banjo effect is desired.

The Stewart Bass Banjo answers to the following description: Rim made of maple, covered with f‘

nickel-plated German silver, sixteen inches in diameter and nearly three inches deep. Neck]

eighteen inches long, made of a fine quality of cherry wood, with ebony top strip. Machine screw head |

(as this is more-convenient for turning the thick strings), raised frets, thirty-six nickel-plated brackets, ﬁ,
nickel-plated hoop with hooks set into notches in the hoop.

The Bass Banjo is headed with a good drum head, and is strung with five strings in the same]
manner as the ordinary Banjo, except that the strings are as thick as those used on the violincello, }

and a covered string is used for the third string in place of a solid gut string.

The Bass Banjo is pitched in C, an octave below the ordinary Banjo.

Price, -~ -~ ~ ~ $35.00.

LEATHER CASES TO FIT THE BASS BANJO,

— - = - - - — -~ - - -

EVERY FULLY ORGANIZED BANJO CLUB SHOULD HAVE ONE
OF THESE INSTRUMENTS,

16



Stewart’s $10.00 “2d Grade” Banjo for Students and Amateurs,

G DESCRIPTION. <

r1 inch nickel-plated rim, wood lined, twenty nickel-plated brackets, 18 inch neck, rosewood top strip, raised frets, ebony
pegs, nickel-plated a00p, or band, with grooved edge.

Price, . . . . $10.00.

The same Banjo is also furnished with 1o inch rim and ry inch neck for ladies. Price, $10.00.

Stewart’s * Novelty Banjorett” or Giraffe Banjp,

G DESCRIPTION. <O

This Banjo has a 5 inch G. S. nickel-plated rim, with twelve nickel-plated brackets; the neck is zo inches long.  Having so
much neck, it has been humorously called the ¢ Giraffe Banjo.”” A great many notes may be got on this neck, and the tone is peculiar
and quaint. All Banjo fanciers like one of these instruments in their collection.

Price, . . . . $15.00.

INTERMEDIATE SIZE LADIES BANJO.

VERY FINE TONE—ATTRACTIVE APPEARANCE. |
SITILE, TEE “LADY STEW.ART.

_ SIZE AND DESCRIPTIOIN.
Nine-inch German silver nickel-plated rim, wire edges, best thick-turned edge N. P. hoop, 16-inch neck with ebony face
and raised frets, position marks, etc., 20 nickel-plated brackets with “ dress protector ” nuts, ebony pegs, white tail-piece, &c.
Price, - - - - - - - $16.00 ,
No. 2, The same style with fancy white keys and pearl inlaid work, - - - - - - -Price, $20.00

No. 3, With finer and more elaborate pearl inlaid work, Price, $25.00 and $30.00. With gold and silver plating
and chased work, from $50.00 to $100.90 cach.

This banjo is one inch smaller in the rim than the “ American Princess.”

17



AT’S resenraron CHAMPION”

These Cuts represent the g100.00 Banjo, Front and Back View,

German-silver Rim 1134 inches in diameter, 21
inches deep, Nickel-plated and Chased, Nickel-plated

Band or Hoop with Turned Edge, 30 Gold-plated Brack-
ets and Hooks, Hexagon Nuts, etc.

Neck, 19 inches in Length (Finger-board), with
several Colored Veneers, and Ebony Top Strip for Fin-
ger-board. Neck Handsomely Carved at Base and at
Scroll-head.  Elaborately Pearl Inlaid with best Cut

Shells, all work being done in my own factory inclusive
of sawing and making pearl inlayings.

Pegs of Carved Ivory, or Inlaid Celluloid, as may be
desired, Capped on Ends with Gold and Inlaid with
Garncts.  Handsomely Finished Carved Ivory Tail-
piece, and all work of the best throughout.

Tone Warranted, Price. . $100.00.

A Fine Leather Case is included with this Banjo.

N. B—Such Elaborately Inlaid Finger-boards are
recommended as best made with Rasen Frers, but will
»be furnished in other styles of fretting when so ordered,

as this style Banjo is furnished only to order,

BACK VIEW, FACE VIEW.

3. S. STEWART, Sole Manufacturer, Philad’a, Pa.



. S, STEWARTS STRINGS FOR BANJO AND GUITAR

SRS G

5 [ Ll (1

-, o
Gut Strings for Banjo, single string,. . .. .. ... ... Lo <. - ¢ .10
Perset . . ... .50
15 First or Second Strings, . . ... . ... 1.00
Violin E, (same as Guitar E), for Banjo 3rd string, 10 cents each, per doz, . . . . .. ..... ... .. 1.00
Best 40 inch Banjo Bass Strings, 10 cents each, per doz, . . .. ... ... ... C 1.00

STRINGS FOR BASS BANJO.
(Used in Banjo Clubs.
Setof five . .. ... ..., (.Efe. .m. ‘E.m.JO. . .u.s') ........................ 1.50
GUITAR STRINGS.

Perset of six ... .., 70
Each of the three Bass SUFNGS, -« o e . .10
Guitar first SEEINGS, . . o o o e .10
Guitar second and third strings, each, .. ... ... L 15

Maller’'s Twisted Silk Banjo Strings.

First, second and third, each . . .. . A5
Per box of 30 strings,

Per dozen,



0. TEWARTS

EXTREA FINE

SBANJOS#

for Presentation, &c.

PRICES:  $100.00, §125.00, $150.00

AND UPWARDS.

7

“E Banjo from which

vy this fac-simile illustra-

tion 1is made, costs with FINE

LeaTHER CASE,

4—Pl25.00—=%

Briefly described it is as follows:
11 inch rim, 19 inch neck. Rim of
nickel-plated German Silver and maple wood ;
metal part of rim handsomely chased, wood
(inside of rim) finished in mosaic. 3o gold-plated
brackets, etc.
The neck is very elaborately carved and hand-

somely inlaid with pearl,
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5. 5 TEWART S

EXTRA KFINE

2ABANJOS %

for Presentation, &c.

PRICES :  §100.00, $125.00, §150.00

AND UPWARDS.

This cut represents

a back view of the
$125 BANJO.
* *

The tail piece and pegs are of
ivory; the pegs are capped with

gold on ends, and set with garnets.
* * * *

The neck is one of the finest pieces

of carving and inlaying ever done on a
Banjo.

* * * * * *

These instruments are finished with RAISED
_ FRETS only, on account of the elaborate and

delicate pearl inlaying. Price of this style, including
finely Embossed Leather Case,

: $125.00.
sPpReEss. S, S, STEWART, -+

Nos. 221 A¥P 223 CHURCH STREET,
PHILADELPHIR, PH.

Sole Manufacturer. Q
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~-PRICE LIST OF BANJOISTS’ SUPPLIES-

MANUFACTURED BY S. S. STEWART, PHILADELFHIA, PENNA.

BANJO KEYS OR WRENCHES

For tightening head. Brass, as per engraving . . price, each, fo.25
-

h
|

Kk

i

HOOKS FOR PUTTING ON HEADS

With nuts for same. ‘These hooks are three inches long and
are used in putting a head on Banjo rim as shown in
accompanying illustration . . . . . price, per set of six, $o.50

Walrus Fvory price, each, $o.50

BANJO TAIL-PIECES

" STEWART’S IMPROVED"

Made of metal, nickel-plated, with walrus ivory rosette. This
is by far the best Tail-piece for Banjo made. It has a
small lug underneath, which rests against the hoop of
Banjo, and will stand firmly in place, so that the bridge
does not slip and the Banjo remains in tune. The strings
are fastened by a simple knot or tie, and do not have to
be passed through a hole . . . . . . . . .. price, each, $o.50

By 'n v iy
STEWART. l

BANJO BRIDGES
Maple Wood, (made of the best selected and seasoned wood)
bymail. . . . . .. .. .. .00 price, each, $o.06
price, per dozen, .50

BANJO THIMBLES

For stroke playing, old style, German silver . . . price, each, $o.20

BANJO THIMBLES
New style, Stewart’s patent, German silver, with tortoise shell
striking piece . . . . . . . L. L oL L price, each, $o.30

BANJO HEADS—BEST CALF SKIN

as follows :
16 inch for 12 or 13 inch rim Banjo. . . . . . . price, each, $1.00
14 inch for 10 or 11 inch rim Banjo. . . . . . . ¢ 75
12 inch for 8 or” g inch rim Banjo. . . .. . . “ .50

BANJO STRINGS

Best quality, single string . . . . . . . . ... oL price, fo.10
Set of five strings . . . . . . . ... 00 Lo, ¢ .50
One dozen strings . . . . . . . . . ... 0. ¢ 1.00
Bundle of thirty strings . . . . . ... ...... “ 2,50
Forty inch bass strings . . . . . . .. . .. price, per dozen, 1.00

BANJO BRACKETS

Best nickel-plate. This includes the bracket, hoox and nut,

complete . . . . . . .. L0 price, each, $o.15
Price, per dozen, 1.50

Hooks, with nuts . . . . . . . . ... ..... price, each, $o0.08
Bracket part, separate. . . . . . .. ... ... “ .08

TAIL-PIECE BOLTS

With n:t, for holding tail-piece. . . . . .. . . price, each, go.10
Knob, with screw, (or tail-piece bracket). . . . . ¢ 15
MUTES
For softening the tone of Banjos. . . . . . . . . .. price, fo.10

These mutes are made of ebony similar to the violin mute in common
use and arve placed on the bridge. Useful for Sunday practice, etc.

FRET WIRE

German Silver . . . . . . . . ... L price, per yard, §o.25

Any of these articles will be sent by inail, to any part of the United States, postage prepaid, on receipt of price. No responsibility

for safe delivery will be assumed for articles sent by mail.
be sent with the order by those who wish packages registered.

To have any one package vegistered will cost ten cents extra, which must




[Copvright 1887, by S. S. STEWART.]

HOW TO PUT
A HEAD ON A BANJO.

PRACTICAL INSTRUCTION IN A MATTER WITH
«wHICH EVERY BANJO PLAYER SHOULD
BE FAMILIAR.

We have in various publications and on differ-
ent occasions explained in as clear and concise
manner as circumstances would permit, the
manner of properly re-heading a banjo. But,
4t the same time, we have said that the matter
of re-heading a banjo, like any other art, re-
quires some experience and practice to properly
acquire and become proficient in,

Now, in order to give our readers a somewhat
clearer view of the operation, and wishing all to
have as clear and practical instruction as can
well be given without personal contact with
them, we have taken occasion here to go over
the subiect of

PUTTING ON A HEAD,
accompanying the explanatory remarks with a

few wood engravings made from photographs of
the work in the different stages of the operation.

We might remark here that it is owing to the
number of letters asking for these particulars
that we have attempted to illustrate the subject,
deeming the printed instructions formerly given
insufficient to meet the wants of our customers.

The head, or skin, should be wet enough to
make it pliable—~but not soaked until it hecomes
tooflabby. Therefore, to properly wet the head,
ollitin a wet towel for two or three minutes,
r immerse it in a tub of water for a short time.
some heads will become pliablein afew seconds
ot wetting, while others require as many minutes.

The head that is most impervious to water
and requires the more time to become pliable,
will make the best head after it becomes dry, as
it will not be so ready to become slack in damp
weather as the more pliable head.

n Af_tter the head has become sufficiently pliable,
“); It on the rim of the banjo and place the
. Te ring, or “flesh hoop,” over the head, thus
IF“rlﬁ'rtlglllng it d.0wn over the rim as shown i,n the
evenll 'u;lrittllon. Be careful to draw the head
possib)le. have as few wrinkles in the skin as
be{{ethe wire ring (flesh hoop), is of irom, it is

T 1o give it one or two coats of shellac

varnish—well dried—or else to cover it with
thin muslin over the varnish, This will guard
against rusting. ¢

Every banjo player who wishes to put on his
own heads (banjo heads, of course), should pro-
vide himself with SIX LONG HOOKS to be used
especially for this purpose, as shown in cuts
Nos. 2 and 3.

Keep the wire hoop near the top of the rim
and as even as possible; then, taking the hoop
or band.in one hand, tuck the edge of the head
under the hoop and put on a long hook to hold
the band in place. Now, tuck in more of the
edge of the head, going around the rim, and put
on another hook ; do this again, going further
around the rim, and your work has assumed
the appearance of cut No. 2.

L

Proceeding with the work, put on a hook here
and there as the head is tucked up, and after
the entire circle has been gone around, take a
pair of pincers and carefully pull the edge of
the head tight and smooth (cut No. 3). But do
not pull too hard, so as to tear the head. Try
to have the head perfectly even and free from
wrinkles, and the hoop pretty well up above the
edge of the rim.

Now begin putting on the hooks and nuts
which rightly belong to the instrument, and
finally remove the six long hooks, replacing
them with the others.

Care must be taken that the head has not
been drawn down or strained during this pro-
cess, but the nuts on all the hooks left merely
tight enough to hold them all in place. Now,
with a sharp knife, trim off all the circle of
superfluous head—but be very careful not to
cut the head and spoil all the work, just as you
think you have it done.

After the edge of the head has been trimmed
off the work will assume the appearance of cut
No. 4.

Of course, the edge of the head may be trim-
med off before the long hooks are removed and
the full line of hooks put on, if desired. But
for a novice in the art of putting on heads we
advise the former method.

If the weather is clear and the air dry when
this work is done, the head will become hard
and dry in a couple of days, and the head can
then be “ pulled down,™ that is, you can take
the wrench and tighten all the hooks evenly
and thus gradually draw down the head.

It is to be remembered that although with
favorable weather ahead may appear to be per-
fectly dry and firm on its surface in a few hours
after it is put on, yet that portion of the head
which is under the hoop has not by any means
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become dry, and therefore should not be
strained.

It is quite possible after all this work has
been gone through with to break the head ir
pulling it tight.

The head will require constant tightening
now for a few days until the greater part of its
stretching qualities have been removed, and it
is quite possible that it may break. No onecan
be an infallible judge in regard to the lasting
qualities of ahead ; thebestmakers and players
of a banjo being frequently deceived in them.

It is quite impossible to get any two heads
precisely alike. They may be selected of the
same color and thickness, and same evenness
of finish, and yet when they are put on be
found to work differently. It does not matter
whether a head is white or clear (transparent)
so long as it is a good head.

A good head may be broken by accident and
need replacing.

No matter how good a head may have been,
whep once broken, it is done for—there is no
use in patching it.

A good banjo may sound dull on account ot
having a poor head, or one which has been
loosely put on and cannot be properly stretched.

The head is a ready absorbant of moisture at
best, and a poor flabby head which has been
improperly manufactured is a curse to a fine
banjo. Any banjo will contract the *“ malaria”
with such a head,

Do not strain a banjo head very tight until it
has become dry and firm. -

The sun is the best head dryer, much prefer-
able to a stove. When the weather is clear, the
rim with newly placed head can be placed in
the open air, exposed to the sun’s light for a
short time. But if the weather is very hot, with
an intense sun heat, it is better to place the
work so that the sun does not shine directly
upon it—or, in other words, place it out of the
direct rays of the sun, and yet in such position
as will allow the dampness to be absorbed.
Should the sun shine or heat fall directly upon
the head and it thus be made to dry too quickly,
it condracts and draws firmly upon the still wet
or damp part of the head which is around the
wire hoop and under the hoop or band, and is
thus unnaturally strained and frequently caused
to break.

A head which has been strained very tight
before becoming thoroughly DRy, will not last
as long as if it had been allowed time to become
dry before being stretched.

Putting a wet towel on a head after it has
been put on in order to keept it wet and cause
it to stretch, is a very bad proceeding. Heads
treated in this way will not last so long as they
would if allowed to stretch gradually, -

Sometimes a head will last for years. Then
again, two or three heads may be bque_n, one
after another. Some players think it is like
“ Fisherman’s Luck™ to put on a head.
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BANJO NECKS.

Few would recognize in the symmetrical and
Ginely finished banjo neck of to-day, any sem-
blance to the neck of the old
plantation banjo of thirtv years
ago. Thismightbesaid of almost
any part of the instrument how-
ever, as well as of the neck, but
in this instance we are writing
and illustrating the banjo neck
alone, not treating upon the banjo
generally.,

The neck, handle, arm or stock
of the banjo (we use the term zec#,
as it appears to be more in general
use than any of the other names)
may be constructed from various
kinds of woods, as we havestated
in ¥ Zhe Banjo Philosophically”
and other treatise, and our pur-
pose is now to tell how the necks
are made, and as they are now
being constructed at S. S. Stew-
art’s Banjo Manufactory in Phila-
delphia, )

By way of illustration, we pre-
sent a number of cuts to convey
an idea as to the appearance of
the neck in its several stages of
manufacture, but were we to
undertake to present cuts or dia-
grams of the neck at every differ-
ent stage or process of its con-
struction, it would require some
twenty or more different cuts,
which we have not space for at
present. We will illustrate only
the making of one of our fine
necks such as is put in a banjo
costing say from $40.00 or $50.00
and upwards. Illustration No. 1, represents a
neck after being “‘band sawed.” Thisis just
as itis sawed out of the plank,
and beforeany veneers have been
puton. Thoseof ourreaders who
have seen the necks band-sawed
at Stewart’s, or those who are
familiar with the band saw, will
understand just what the cut vep-
resents. The projection piece at
the heel end of the neck, as shown
in the cut, is left there merely for
convenienceinhandling the work,
during the making of the neck,
holding same in vise, etc., and is
cut off after a certain stage in the
work has beenreached. After the
necks are band-sawed from the
planks it is customary to allow
them to stand inracks afew weeks
before proceeding with the veneer-
ing. Foritisa known fact with
practical workmen, that no matter
how well seasoned the plank may
befrom whichthe necks are sawed
there is almost certain to be more
or less warping and shrinking of
the wood after it has been sawed
and the outer surface removed.
Therefore to proceed at once with
veneering without allowing the
wood time to shrink is a hazardous
undertaking for fine work,

l
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banjo making in general, show-
ing cuts of the various machines
etc., in use at Stewart’s fuactory at
the present time, but in this article
we shall only speak of banjo necks, and that as
briefly as the subject will admit of.

We propose soon to illustrate |

] After the sawed neck is ready for veneering

(the face having been planed perfectly level),
it may be veneered with a single
thick strip of ebony or rosewood,
or with several thin vencers as
the case may be. It is however
customary in the finer or high
priced instruments to use several
veneers together with the ebony
strip. Lach veneerislayed upon
the face of the neck with the hot
block commonly used for veneer-
ing purposes, and after the glue
has become thoroughly dry the
clamps and block is removed and
the same process gone through
with on that part of neck known
as the ““peg-head” or ‘“‘screw-
head.” Now as there are fre-
quently seven strips glued upon
the face of neck and the same
number upon the ‘peg-head,”
each of which requires a separate
clamping, and as time must be
allowed for each veneer tobecome
firmly set and dry before another
is glued on, it will be seen that itis
a matter of several days time be-
fore the neck has assumed even
the crude appearancein Cut No. 2.
Then it mustbetaken to the band-
saw again and the superfluous
wood together with the glue which
hasbeen pressed outfrom between
the veneers and become hard, re-
moved. Now if the neck has re-
mained perfectly straight and
shown no signs of warping or
cracking, it is ready for the scroll
saw. But if on the contrary, it shows any ap-
pearance of warping, it is layed away for atime
in order to give the wood time to
set. Supposing the neck now to
be ready to proceed with the
making of, the peg-head or scroll
is marked out from a suitable
pattern and then sawed—which
may be done either by hand or by
power—as in either case the work
must be dressed off with a rasp
and brought up perfectly to the
line.

Now the neck is ready to be
shaped or roughed out. This may
be done with a draw knife by
hand or may be done by arevolv-
ing file (or knife), a tool used for
wood carving, which has a circu-
lar shape, and is attached to a
lathe running by steam-power,
very rapidly.

The neck having been brought
into proper shape, the next step
is to sand paper. For this, various
grades of sand paper are attached
to different wooden circular
shaped blocks which revolve on
a lathe. Afterthis has been done
the neck is ready for real hand
work. It must now be carefully
gone over with fine sand paper
by hand before a coat of varnish
or wood filleris puton. Then on
being varnished and becoming
perfectly dry the entire coat of
varnish is sand papered off by
hand again. This has been done
to producea moderately clear and
[ smooth surface. Now if the neck is intended

for a very fine banjo, it is ready for the carver,

1
24

v
J

|

and may be carved similar to what is shown in
Cut No. 4. (This is similar to the style of carv-
ing on our hundred dollar banjo.) During these
processes the piece of wood at heel or butt of
neck has been left on for the purpose of hold-
ing the work during carving, varnishing, etc.
This piece is finally removed by the band saw,
but only when the neck is wanted for use or is
ready to be fitted to a rim.

The pearl position marks or pearl work in
peg-head is all inlaid previous to cutting off the
superfluous wood at base of neck, as this ren-
ders the work so much easier to handle. If the
neck is to b2 handsomely and elaborately inlaid,
the pearl for which is sawed out and filed up in
advance, there may be several days (or some-
times weeks) work yet on the neck, and as
frequently as many as seven different
coats of varnish must be put on the
neck proper—each of which is sand
papered off before polishing—it will
be seen that before the neck assumes
an appearance similar to that shown
in Cut No. 5, it must have ‘ gone
through the mill,” so to speak. It
has been handled by several different
workmen, all of whom are masters
of their various branches of the trade.
The wooden piece which extends
through the rim (sometimes called
the sound bar), is set into the neck
proper after the work is completed
andready for polishing. Sometimes
the neck is constructed throughout
of one solid piece, but it is generally
conceded a better piece of work if
the extension piece or sound bar is
made from a separate piece and let
into the heel of the neck. At all
events the bar is less liable to warp
or spring whensomade. The object
in making a neck with a number of
veneers is not only to prezent a more
beautiful appearancs, but also to add
greatly to the strength of the neck,
rendeving it less liable to warp and
giving it a greater power of resistance
to the tension of the strings.

Where a great deal of inlaying in
pearl or woodis putina banjo finger-
board, it is better that such a banjo
should be made with raised frets.
For otherwise the friction of the
strings, together with the pressure of
the fingers (which must be much
greater on a smooth board than with
raised frets) is aptto sooner wear the
finger-board and cause the strings to

ar.
! The less pearl or other inlaying a
professional player who travels about
has in his banjo finger-board, the better—for it
is so much quicker and easier to repair a neck
in case of jarring of the strings caused by warp-
ing or wear. :

To say that a neck will never warp under
any circumstances is to go outside of reason
and common sense. A man might as well say
that he would never get sick no matter where
he traveled. A neck that is carried from place
to place in variable climates is of course more
apt to warp or change than a neck which is kept
in an even temperature, and as the making of 2
perfect neck has been made a scientific and
philosophic study at Stewart’s factory, we can
agsert that there is no neck made which is so
well calculated to give perfect satisfaction as
those in the Stewart Banjos.

It will be seen from this brief sketch that
many wecks must elapse before the rough plank, -



together with the ebony log (which is sawed
into strips) and other veneers becomes a banjo

neck in reality. Sometimes the wood which

goes into the factory in the shape of a plank,
comes not out in the shape of a neck for three
years or more. The time required wiust be
weeks, it may be months, and sometimes zs
years. Foritis ever the aim of the manufac-
turer of the celebrated Stewart Banjo, to turn
out the best work and the best and most perfect
toned banjo in the world. The Stewart Banjo
is recognized as such and no pains will be spared
to maintain its high standard of excellence.

The standard banjo neck of the present day
is 19 inches in length—that is, if there is any
such thing as a *“standard’ in the length of
banjo necks—and the width and thickness
varies according to the tastes of manufacturer
and performer. Now, the length of vibrating
string—that is, the distance between the nodes,
or from the nut to the bridge, governs entirely
the measurement or relative distances of the
frets; Hence, if a banjo neck of 19 inches is

ut in a rim of 12 inches (in diameter), the
length of vibrating string will be one inch more
than if the same length of neck is fitted to a
rim of 11 inches; and should a 19 inch neck be
fitted to a rim 13 inches in diameter, the length
of vibrating string, will, of course, be an inch
greater than with the 12inch rim. Hence, with
the same length of necks but with rims of dif-
ferent diameter, the measurement or relative dis-
tances of the frets must be different. The frets
on the 12 inch rim banjo will be wider apart
than on the 11 inch rim banjo; and the frets
on the 13 inch rim banjo will be further apart
and more difficult to finger than on either the
11 or 12 inch nm banjos.

We are now speaking briefly and merely
generalizing upon the subject. - Of course it
would be possible to write many hundred pages
on the subject were weto undertake a complete
or only partial analysis of its various parts,

Now reverse the operation: Keep the rim of
one size and vary the leagth of necks and we
have the same result, only that with lengthening
the: neck, and thereby increasing the length of
string, we are enabled to get an additional note
or notes upon the neck, whereas by increasing
the length of vibrating string by raising the
diameter of the rim we are apt to have less
notes on the neck (finger-board) and are com-
pelled to stop the string upon the head, over
the rim of the banjo to produce notes, which
In the other case fall upon the neck.

A banjo made with a very small rim and
long neck, such as Stewart’s Banjorett,” will
}gave many more frets upon the neck or finger-

1oard than a banjo made with a large rim and
short neck, although they may each have the
same length of vibrating string.

EXAMPLES.

. A player who has been using a banjo of 12
l‘n(th rﬁm and 19 inch neck, sir§ilar to étewart’s
himri ef?tra Banjo, thinks it is too hard for
the 1(;’, nger, so desiring a shorter neck, he has
Mach éndﬁ'neck replaced by one of 18 inches.
scarcelo 1S surprise, he finds the instrument
S }1’ any easierto finger. Why is this ?

only S”Y because the string has been lessened
Shorter € Zéiffl_ by the neck being one inch
the fret,sar; this one inch being divided among
ferens Of the entire scale, makes so little dif-

€ 1n their relative measurement or dis-

tances, that th, : . )
ave remaine(i 19 inch neck might just as well

by ohnee)i?gkih of string having been decreased
¢ht causes the 12th fret—which is the

middle of the string, and must be equi-distant
from the nut and bridge—to lie one-half inch
nearer the nut, as a matter of course. The 5th
fret being one-quarter the distance between the
nut and bridge and one-half the distance from
nut to 12th fret, will be one-quarter inch nearer
to the nut. Hence, it is to be readily seen that
such a small decrease in the relative distances
of the frets and positions can scarcely render
the instrument much easier to finger. Then
what is the remedy in such acase? Hehas his
choice of two remedies, one of which is to adopt
raised frets, which will render the fingering
much easier, and the other is to use a smaller
banjo, He must either do this or else endeavor
by practice, to render his fingers more supple
and flexible.

There is a remedy for each and every evilin
the world, but before you undertake to remedy
an evil be sure that it is an evil that you are at-
tempting to remedy, and be likewise sure that
the remedy is the right one. For there are
those who have had their banjo necks replaced
by shorter ones, and again there are those who
have had their banjo necks replaced by longer
ones, and in neither case been any better off.

It isn’t the length of neck that makes the
banjo player; not always, at least. Nor is
there any good reason why a banjo player
should torture himself by working at a longer
neck than nature has adapted him for.

FRETTING, ETC.

in fretting a neck with raised frets, care must
be taken that the saw used will make a cut to
fit the wire. It must not be loosely put in, for
if so, it is apt to work out, Then again, if the
saw cut is not sufficiently large the frets are apt
to cause the neck to spring downwards on being
driven in, acting like so many small wedges
and forcing the neck to bend slightly.

If a neck warps or bends downwards, the
strings will clank on the frets, and if the neck
is much “out of true,” it becomes impossible
to perform upon it.

But if the neck is sprung upwards and is hol-
low, so to speak, the strings will lie too far off
the finger-board along the surface of the neck,
and it then becomes difficult to finger chords,
to say nothing of the false notes produced by
the change in tension of the string in bringing
it down upon the fret.

If the “ open” strings on a raised fret banjo
jar or clank, it is generally the case that the nut
(or the notches in the nut) are cut too low. A
new nut is the best remedy.

If the strings when stopped on any particular
fret, jar or clank against the next fretinstead of
making a clear tone, it may be that the bridge
is too low. If the bridge is of a proper height,
it may be that one or more of the frets have
sprung out and is higher than the lower fret at
which the strings are stopped, The surface of

| the frets should be on a level always.

‘When a ““straight-edge” is placed over the neck

on the top of the fret board, should it not rest
perfectly straight it will generally be found that
the neck is not true. If made true in the be-
ginning it has likely sprung or warped. This
is often found in banjos carelessly made—es-
pecially in cheap instruments, but sometimes
happens in instruments of the very best manu-
facture.

A walnut neck, with ebony face, is apt to
warp on account of the different shrinkage
capacities of the two woods. The same may
be said of rosewood necks, which are very
treacherous. But some players are so careless
and clumsy that almost any neck would warp
in their hands,
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., REPAIRING A WARPED NECK.

‘When a neck is found to have warped, if it
is still in the manufactory, it is placed away for
a time in order to await further changes in the
wood, as it is not safe to repair such aneck
and make immediate use of it. But if, on the
contrary, such neck is in the hands of a per-
former and it thus becomes necessary to repair
it immediately, the following course may be
pursued:

First remove all the frets, if it is a raised fret
instrument. Next ascertain, with the aid of a
perfectly true straight-edge or leveling rule, just
where and how much the neck is out of a line.
If not too great, the neck can be “trued up ™
perfectly straight with sand paper blocks, that
1s, sand paper placed upon perfectly level
blocks of wood. This cannot well be done
by machinery, as great care must be taken with
the work. After this is done, the finger-board
can be finished up and new frets put in.

In case the neck is too badly warped to be
leveled up in this way, the strip or veneer,
forming the finger-board, must be taken off
and a new one put on. But as such processes
are likely to cause some trouble in case the
neck should warp back into its original posi-
tion, such work can only be done by an experi-
enced workman, and it is better to send such
instruments to Stewart’s factory for repairs.

PEGS.

Stewart generally introduced ivory pegs
(made from walrus tusk) in banjos, in the year
1879, from which time such pegs became popu-
lar among banjo players, and in demand.

Walrus ivory makes a handsome and durable
peg for banjos, but as a matter of course, such
pegs are brittle and easily broken if struck or
from a slight blow, etc. .

Of late there have been excellent imitations
of the ivory pegs madein celluloid, a composi-
tion which is not so liable to break, and which
has all the appearance of ivory, and therefore
is equally as good for the purpose. Wood pegs,
made of ebony or box-wood, have been in use
for many years, and it is not to be supposed
that their use will ever be entirely superseded
by either celluloid, ivory, or other styles.

It is generally conceded however, that a light
color peg, such as bone or ivory, has a better
appearance, owing to contrast, in a neck with
black finger-board, than those of dark color.

FITTING PEGS,

The holes for pegs are to be bored in the
“peg-head "' or “scroll,” with a drill somewhat
smaller than the end of the peg, and then
reamed out with a taper-reamer made to the
same taper as the peg to be fitted; otherwise,
the peg cannot fit the hole, and it becomes very
hard to correctly tune the banjo.

SLIPPING PEGS.

If pegs, which are properly fitted, slip, or do
not work easily, try a little chalk on them with
perhaps a drop of oil. But do not rub rosin
on them—reserve the rosin for a slipping
BRIDGE.




S. S. STEWART’S

World Renowned

Parlor, Concert and Orchestra Banjos
MANUFACTURED ONLY BY

8. 8. STEWART, Philadelphia, Pa.

The leading make of the World and acknowledged
the best without a single exception.

These banjos are more in use on the stage by pro-
fessional players than those of any other maker.

These banjos are more in use in Europe and America
among the nobility and aristocracy than any other make.

These banjos have the greatest reputation and are the
best constructed, and finest made in the world.

These banjos are more copled by imitators than any
other make. §

Some makers publish a lot of testimonials from un-
known persons and those hfwing no reputation as play-
ers. ‘To publish all STEWART'S TESTIMONIALS would
require an immonge volume, and those we give here are
but a very few of the whole, Thosge about to purchase a
banjo should take care to read all the following letters
and compare with those Erinted by other manufacturers,

Stewart’s banjos are the result of a Natural Musieal
Gift, cultivated from his twelfth year.

From Lady Sullivan, of London, England.
Tae Rep House,
37 Palace Gate W, London, Eng., January 17, 1884,

Lady Sullivan has much pleasure in testifying to Mr.
Brewster’s great aptitude and patiencein giving instrue-
tions on the banjo, and to the excellence, tone and
quality of the Stewart banjo.

Sir George Prescott, of London, writes as follows:
JuNIOR GARLTON CLUB,

Pall Mall, 8. W., April, 1884,
Mzr. BREWSTER,

Dear Sir:—With reference to your inquiry ag to the
s Stewart Banjo” I purchased from you last year, I have
much pleasure in stating that it hag entirely come up to
my expectations, from the excellent reportI had received
about it, and it i8, in fact, quite the best [ have seen from
any maker. Yours, faithfully,

SIR GEORGE PRESCOTT.

Read the following from Wm: A. Huntley,
America’s Classic Banjo Artist, Vocalist and Com-
poser;—

New York, Dec. 3d, 1883.
S. 8. STEWART, Esq.,

Pear Sir:~The GRAND ORCHESTRA BANJO I
ordered of you arrived safe, and after giving it a full and
IMPARTIAYL TRiAL, I pronounce it a FIRST-CLASS in-
strument, being more than pleasel with it. I have had
TWENTY YEARS’ experience in the banjo business, and
have seen about all of the different styles of banjos, both
in this country and in Eur_ope, of any note, and 1 do not
hesitate to say that 1 consider it to be far superior to all
others, both ag regards style, tone and finish. There are
many banjos which stand remarkably well while playing
in the first and second positions. 1t is, however, rare to
find an instrument that plays well from the tenth to
seventeenth positions and upwards; in this respeet your
instrument i8 perfeet in every particular. The tone ig
LOUD, BRILLIANT, and combines sweetness and splendid
vibrations in fact it is A MODEL INSTRUMENT, and
one that reflects great credit upon the maker, You are
at liberty to add my name to yourlong list of commenda-
tions in its favor, Yours, ete.,

W. A. HUNTLEY,

[The following letter was given by Mr, Weston to Mr,
Stewart upon receipt of one of the first 1215 inch silver
rim banjos made by him after several years’ study and
experimenting upon new prineiples in accoustics.]

. New York, January 81, 1881,
8. 8, STEWART.

Dear Friend :—This morning’s eleven o’clock delivery,

er Adams Express, brings me in receipt of your Superb

anjo, which, I am more than highly elated to say, sur-
passes my most sanguine expectations. I am truly sur.

rised at the superiority of my new 1214 inch silver rim

anjo, both as to the texture of finish and flexibility of
tone. In speaking of the tone, I find it possesses a
strangely beautiful and powerful one, and I pronounce it
iust the thing for playing with a large orchestra. The
finish is perfect and durable, and I am perfectly satisfied
with the instrument in every particular, I have in my

rofession used banjos of nearly every maker in the

nited States, but hold your make superior toall. Yours
‘have a fine musical tone and very powerful.' Should this
laekter prove of any service to you, you have my full con-
sent to use the same, and my heartfelt approbation for
your future success, Which you so richly deserve as a
maker of *the banjo” which has long been required by
all professional banjoists,

Believe me, your friend,
HORACE WESTON,

Champion Banjoist of the entire world,

[The following letter was given after several months of
very hard use of the instrument.}

Having used every known make of banjo during my
lifetime experience, I truthfully pronounce yours the
very best In existence, Your instruments are very pow-
erful, but that is not all. Their principal beauty lies in
the fact that upon them you can elearly distinguish the
very softest notes in the largest theatres. Some banjos
require to be played very hard if you want them heard in
a large place, but with your banjoit is just as easy to fill
a large hall as a small room. I use no other banjo but
yours, and nothing could induce me to play any other
banjo when I had the Stewart instrument. The banjo
youmademein January, 1881, is a marvelous instrument,
1 would not take a small fortune for it.

HORACE WESTON.

[From Prof. Edmund Clark, the well-known
teacher of Banjo and Guitar, New York.]
New York, March 28, 1883.
FRIEND STEWART:

I received the 1214 inch rim banjo from you all right.
I thought my “Jimmy Clarke’ banjo the best I heard or
had, but must acknowledge that yours is superior to it in
every way. My concert and other pupils think it also

the ¢ Boss’ banjo,
EDMUND CLARKE.

Newton, Hiss., Oct. 25, 1883,
S. 8. STEWART, Esq.,

Dear Sir:—1 am using one of your “Universal Favor-
ite” 11 inch banjos, It gives perfect satisfaction and I
am well pleased with it, ~ Yours, ete.,

WEBB CLAYTON,
with Sell’s Bros. Railroad Shows.

[From Mr. George Powers, one of the finest ban-
Jjoists in America.] -
Buffalo, N, Y., Aug. 25, 1383,
S. 8. STEWART.

Dear Sir:—~I am playing your banjogon the stage, doing
solos, and everybody says *what nice toned banjos you
have got,” They say they are the best in the land. I
am having a nice suceess with them.

Yours, ete.,
GEORGE POWERS,
of Johngon & Powers,

Rovar MUsic HALL,
i London, England, Oct. 10, 1882,
Mzessrs, BREWSTER & STEWART.

Gents: The banjo 1 bought from you in September is
the finest-toned instrument X have ever heard, and the
finish A 1. 1t is admired by every one, and I will always
be pleased to recommend to thogse who require a loud,
clear, ringing-toned banjo. Yours truly,

H. HUNTER.

N. B. Mr. Harry Hunter is an American, from Bos-
ton, Mass., for some time engaged in London as a first-
class topical singer and comedian.

Cobourg, Ont., Oanada, Deo. 11, 1882.
3. 8. STEWART, Esq.,

Friend Stewart :—Banjo and Guitar Journal at hand;
very interesting indeed ; wish you succegs; valuable in-
formation in regard to strings and heads. I saw and
tried one of your banjos, a large one, splendid tone, clear
and musical. Keating, of Keating and Sands, Sam
Hague’s British Minstrels, uses it.

Yours truly,

HARRY STANWOOD.

Buffalo, N. Y., Aug 7, 1882,
Banjo received a few days ago. 1 must say “She is a
Dandy.”” I am immensely pleased with it. = Several of
my friends (I mean banjoists who know what a good in-*
strument i), say the brilliant tone of the banjo ecannot
be equalled, and I know this to be a positive fact, ag I
have compared with other banjos supposed to be frst-
clags, and find they lack a great deal by the side ef the
S, 8. Stewart Banjo, in tone as well as in finish,
Very respectfully, )
C. J. WILLIAMS,

Comedian and Banjoist.

From the genial and talented artist, Mr. San-
ford, of Sanford & Wilson.
Bradford, Pa., May 25, 1881.
Mgr. STEWART.

Dear Sir :—I received your banjoin Brooklyn, allright.
I have tested it, and find that you did not deceive rue.
1t exceeded all my expectations. I never heard or saw
such a banjo (and I have tried them all.) I have still in
my posgession banjos made by y ——, ———, and
one of Clarke’s best, six banjos in all, and your banjo is
the best I ever heard. Wilson, my partner, never owned
a banjo in his life, but he says he will hare you make
him one to keep in the house, to show people to what

erfection a banjo can be made. Ed. Gooding, an old

anjo p'ayer, says it ig the best he hag ever heard, In
fact every one who has heard it says the same thing.

Yours,
JAMES SANFORD,
of Sanford & Wilson,
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SMITH’S B1JoU THEATRE,
Seattle, Washington Ter’y, July 21, 1882,
1t is with pleasure that I thank you for sending me
guch a grand instrument. 1 have just returned from the
North and have not becn able to answer before, but 1
have given her a falr trial and she is a beauty, As]
write this the Calendar Mingtrels are playing their band
in the street. I ran across Horace Weston; he had twc
of your instruments in his hands, and was full of busi-
ness, advertising them to a crowd standing around him,
I have worked this country pretty well, and if you have
made anything by it so mueh the better, Horace i3 the
favorite here among the people. No more at present.
Yours traly,

FRED RICE,

June 13, 1882.

Sir:—Received banjo this morning all right and gave
it a thorough trial, and am highly pleased with it. Will
simply say that it is the loudest, sharpest and sweetest
toned banjo I ever handled.

Yours, ete.,
LUKE BRANT,

Odeon Theatre, San Franciseo,

Vevay, Indiana, Aag. 18, 1£82,
Mz. 8. 8. STEWART. :

Dear Sir:—The Model Banjo I bought of you last
spring I would not part with for double the price. 1t
gets better every day. Respectfully yours,

BILLIE ¢, LAWRENCE,
Banjoist and Comedian.

20 Oxford St. W., London, Eng., Aug. 1st, 1882,
8. 8. STEWART, Esq.,

Dear Sir:—I have safely received the 1214 inch banjo.
For strength and beauty of finish eombined with sweet-
ness and volume of tone, it surpasses any that have as
yet, come under my notice, I shall recommend tomy
large eircle of pupils the Stewart Banjo only. Thank.
ing you for your attention in filling my order, 1 am

Yours very truly,
J. E. BREWSTER,
‘The American Banjo Studio,

From A, Baur, Esq., the vgell known composer,
Flushing, Queens Co., N. Y., Dec. 13, 1830,
8. S. STEWART, Esq,

Dear Sir:—The banjo you made me last April givesena
tire satisfaction, and I must say, that of all the different
styles and makes of instruments I have used in many
years’ experience, 'yours is the best. For brilliancy of
tone, quality, and durability of finish and workmanship,
1 have seen nothing to equal it.

Yours, very truly,
A. BAUR.

From Mr, Ed. FL, Hulse, banjo artist and cernet

virtuoso.
Buffalo, N. Y., Oct. 14. 1881,

S. 8. STEWART. .

Dear Sir:—I received the banjo all gafe, and in return
I can gafely say %'{0\1 have capped the climax and climbed
over them all,” Your instrumeunts are of rare quality and
possess great power and brillianey of tone, together with
more new and valuable improvements than on any of the
so-called ‘““best banjos in the world.” 1 therefore feel
great satisfaction in offering you what assistance I can,
and am quite certain that all who are interested in this
branch of musiec will fully appreciate your advantage
among us, 1 am, dear sir, most truly, &c.,

ED. H. HULSE,

Banjoist, Composer and Arranger,

Johnstown, Pa., Dec, 10, 81,
Mr. S. S. STEWART.

Dear Sir:—Your banjo eame all O, K. I have been
West and just came back. 1 have tried the banjo and
find it just fills the bill, 1t certainly has the sweetest and
most carrying tone of any banjo I have ever played on.
1 shall be pleased to recommend yours above all others,

WALTER BEAM,

Ban Franeisco, Cal., Dec. 1, 1882,
M=z, STEWART.

Dear Sir:—The banjo came juctia time. It is a lovely
instrument, and all whohave seen it pronounce it *“fine.”
Professor Mansfield, who is enthusiastie over your ban-
jos, declares he will have one goon. There is more music
in one of yours than in four ordinary ones. You see you
have many admirers in this remote corner of the glote,
who will not let you forget them. Thanking you for your
kindness and the trouble you have taken, also for your
thoughtfaulness in gsending the book, I remain with b.gt
wishes, Yours truly,

M. BANFORD.

Philadelphia, Jan. 6, 1883,

1 take pleasure in recommending the tambourines
made by 8. S, Stewart as the best 1 have ever used, and

I am a judge
LEW SIMMONS,



Washington Hotel, Philadelphia, Jan. 11, 1883,

i Stewart:—I wish te say a few words in praise

OfFrolﬁlll-%ambourines. 1 find them the best that 1 have

evc;};' ased. They are durable as well as ornamental, 1

eannot say too much in favor of them.
Yours respectfully,
JAMES CARROLY. JOHNSON,
Arch Street Opera House Minstrels.

OprERA COMIQUE,
Strand, London, Eng., Dec. 1, 1852

To J. B. BREWSTER.

Dear Sir:—I am delighted with the Stewart Banjo you
had made for me. The tone is something wonderful, and
far exceeds my expectations. 1t has created quite a stir
here amongst the patrons of the theatre, and lots of folks
fhink there is some one behind the wings with another
banjo playing. I am also truly pleased with the finish,
wirteh I consider magnificent, and I would be most happy
to recommend you to any of my friends who may want a
bunjo. ours truly,

L. LAURIE,

Opera Comique,

Sux Music Harz,
Knight's Bridge, London, Eung., Nov. 10, 1882,
M=z, J. E. BREWSTER.

Dear Sir:—The Stewart Model Banjo you imported
from Americs for me is the finest toned instrument Ihave
ever heard. The leader of the orchestra atthe dun is of
the same opinion, and as there have been a good many ban-
joplayers at this hall he ought to be a judge. 1expected
soinething great atter hearing your own Stewart Banjo,
but mine surpasses all my most sanguine expectations,
and the finish is superb. ‘The Sun, as you are aware, isa
very large hall, but at the extreme end every note can be
heard destinctly. 1 never believed a banjo could have
such immense carrying power, and what surprised me is
that it improves every night, andl am constantly getting
inquiries a8 to who is the maker. Of eourse I tell them
8.8, Stewart, of Philadelphia, U.S. A., i8 the maker
but that you are the sole agent for him in England. I shall
be pleased to do all in my power to get you orders.
Thanks for the sample of the Banjo and Guitar Journal
you sent mes; it proved very interesting, and the music
is very pretty. Herewith I enclose ove year’s subscrip-
tion for the same, Yours very truly,

TOM PLEON,
The Brothers Pleon, Comedians and Banjoists.

Hope, Arkansas, May 21, 1881.
Mk, 8. S. STEWART.

Dear Sir:—1 received the Model Banjo a few days ago.
1 have tested it thoronghly several different times, and
find that 1t posgesses a very loud and sweet tone, while
in the higher positions it has a sharp, clear, carrying
tone almost equal to that of a piano, and it harmonizes
nicely with the *Dalsy.” The carved ivory Keys are
both durable and ornamental, while your latest improve.
ment will prevent all possible springing of the neck,
Keep on with your glorious work, and all winddag banjo
makers will expire, I remain yours truly,

CHAS. E. LATSHAW,
Banjoist.

Cineinnati, Ohio, May 10, 1881,

I received the banjo, strings, etc., and am wvery much

p}eased with the ingtrument. :I lLike it better every day.

The Magtodons say they like it befter than any banjo

ever used in the company. Your banjos undoubtedly
take the lead of ALL others in EVERY RESPEOT.

HARRY SHIRLEY.

Philadelphia, Pa., Saturday, Oct. 1, 1881
Mr. S. S. STEWART.

Dear Sir:—1 received the 11 inch rim banjo to-day, and
z;gxdso thoroughly weil pleased with it that I hastén to
1 my testimony to the many others proclaiming your
make the best in the world. Thanking you for the

prompt fulfilment of order, and satisfaction given.

I remain yours, ete.,

BILLY EMERSON.

St, Paul, Minnesota, June 3, 1881,
M. S, S, STEWART, ’ ’ ’

Dear Sir.—For the past month T ha

sd 1 ; ve carefully exam-
:gﬁg;g);g&ry detail the 12%-inch rim banjo, wn}{cn you
and T onn ts Shirley, of oar company (The Mastodons),
For man L ruthfully’say it i3 a wonderful instrument,
ist, have ey o2rs L like many another professional banjo-

) entertained the idea that nothing could equal

the famous “Clarke Banjo,” put candid acknowledg-
your banjos

ment of my opinion leads n)
€ 1o assert that
are, in many tespeets, not only equal but superior. Many

&gﬁ:’ﬁs&gfn‘; produced banjos with a suprisingly sharp”
that instrumé’nt, %)ue only desideratum to be attained in

a0 acuteness of tone and

o pitch, they have all bee
gr‘leuﬁ%!'e;)l‘olfes%degree, at fault, Afler examining a
Tecommend thexn);a.sullo‘elinake o Dot ca‘%eheerfmly

A ng the best the 8
der my notice, and I have seen t,hemda?lllr1 yot come

Respectfully yours,
JOHN H., LEE,
of Adams & Lee,

‘

Boston, Mass , March 21st, 1882,

Allow me to thank you for the batjo you made my
young brother. He is more delighted with it every day.
tivery one who has seen it says it is a * little wonder,”
both in finish and in tone. They ask “who made if,”
and 1 tell them it is one of Stewart’s. They ask me who
I think is the best banjo maker in Awmerica, and I tell
them Stewart’s Banjos are the best I ever handled j they
are not only a wenderful toned instrument, but aiso an
ornament to any parlor. 1 ghall do all in my power to
introduee them into the Old Country,

W. H. VANE,
Champion Banjoist and Dancer Combined of the World.

Bradford, Pa., Sept. 9, 1881,

In wy opinion, your banjos are the very finest that are
before the public. I would not part with mine. I have

lots of offers for it,
HARRY SHIRLEY.

Chattanooga, Tenn,, March 21, 1881.
Mr. 8. 8, STEWART.

Dear Sir.—-The Model Banjo came to hand all O, K.
this morning, and I am perfeetly delighted with it. I
think it is the finest toned banjo I ever had the pleasure
of playing. Thanking you for your promptness in send-
ing it, I remaln, Yours respeetfully,

HORACE McLEAN,
Professional Banjoist.

Philadelphia, Dec. 21, 1883,
Mz. STEWART.

You know that I was for twenty-five years with the
late James W. Clarke, and he was constantly experi-
menting on banjos, under my instructions, to beat the
then famous banjo, ‘“The Old Suse.” He made one banjo
to equal my “ Old Suse,” called the “ Dundyburg’’ and
Mr “Peabody bought it for seventy-five dollarf, The
“(3rand Orchestra Banjo® 1 lately had made of you
‘“downs” all banjos that 1 ever used, and I eall it the

* Father of all banjos”
HORACE WESTON.

Richmond, Va., Sept. 12, 1881,
DEAR STEWART.

The banjo arrived safe. I looked it over carefully,
and I pronounce it a first-class instrument in every par-
ticular, I am delighted with it, and if you think a
recommendation from me would be of any use to you, I
will be happy to give it.

Wishing you success, I remain yours,

E. M, HALL.

Reading, Pa., Jan. 1, 1882,
DEAR STEWART.,

Your letter, with strings enclosed, arrived. Many
thanks for the same. 1 am pleased to say that the banjo
ig stillin good condition, 1t has been in use constantly
for nearly one year, and is still in good trim. It is hard
on an ingtrument, traveling about as we do.

Yours respectfully.
E. M. HALL.

—

Philadelphia, Pa., Oct, 1, 1881.
Mg, 8. S, STEWART.

Dear Sir,—I do unhesitatingly state that the banjo I
have just received per my order of Septewler 20th, ig the
best 1 have ever seen. Many makers and teachens have
heretofore used my name in connection with their busi-
ness advertisements, but without my authority or consent.
I herein give you full and free use of my name in testi-
mony as to the superiority of your manufaeture, and
shall be glad to give verbal recommendation to all re-
quiring the same. Respectfully yours,

SAM. DEVERE.
Newark, N. J., May 25, 1882,

My Dear Sir.—The banjo you sent me a few months
ago is certainly the finest tnstrument in that line 1 have
ever touched and L doubt if it can be duplicated. It has
a marvelous tone even when fingered way down the neck
and even on the head, The tone i8 even, brilliant and
carries wonderfully all through the great compass of the

instrument.
JOS. DALTON,
of Dalton & Dent.

Howard Athengum, Boston, Feb. 3d, 1882,
Mg. STEWART,

Dear Sir:—The banjo, strings, and case received all
right in Brooklyn. It beats anything I ever heard. My
partner is thunderstruck ; he never thought such a banjo
could be made. From this out I think there is only one
man who knows how to make a banjo, and that man is
8. 8. Stewart. Bear in mind, 1 know something about it,
as 1 have been making banjus for the past seven years,

J. G. REEDE,
of Ripley & Reede

——

Indianapolis, July 81, 1882.
Mr., STEWART.

Sir.=-The banjo ($40.00) you sent me is all it was repre-
sented to be, I will never look for a better one, Enough.
Yours, ete.,

BILLY MAURICE,
¢ Big 4 Minstrels,
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Baltimore, Md., June 3d, 1882,
MR, STEWART.

Dear Sir.—Banjo arrived all O. K. the same morning
that I arrived. It has fully come up to my expectations,
As yet 1 have not got it in the exact condition it should
be,as 1 genemm{ take a couple of weeks to get a head
down properly. am very much pleased with it and
would not hesitate in recommending you as the leading
banjo maker of this country. Hoping you received the
remittance all O. K. I remain ours truly,

R. G. ALLEN,
Banjoist.,

Flushing, N, Y. July 8, 1882,
8. 8. STEWART, Esq.

Dear Sir.—1It ig with pleasure that I acknowledge re-
ceipt of the 13-inch banjo. The tone is elear, full and-
powerful. When played with piano or orchesira accom-
paniment, it Is heard above the other instruments, with
8 brillinncy of tone that I have never heard equalled
As regards finish and workmanship, you have certainly
succeeded in producing an instrument far superior toany-
thing before produced. With best wishes for your suc-
cess, L am, Very truly yours,

A. BAUR,

Mr. George H. Ayer, Banjoist and Comedian, writes
from Bridgeport, Conn., under date of April 13Lh, 1882,
as follows: ¥ The 12 inch banjo, case head, book, etc.,
reached me all right yesterday, at Stanford, and I mus|
say is much better than 1 ex;l:ected and 1 expected a
great deal. It has aremarxably lou&, clear and musical
tone, and the very heaviest stroke with a thimble fails to
bring anything but sweetness and harmony. T!e notes
in the upper register, even on the head, are as clear ar
those obtained from the open strings, The finish is per
fect, the polishing being the finest work I ever saw done
in that line, while for durability it can never be excelled.
It is & model in every respect, and would be a good
pattern for other makers to go by. If they could dupli-
cate the tone there would be a fortune in it; but there is
no possibility of that being done. Of eourse there are
other banjos of your make as good as mine, but 1 have
used banjos of all recognized makers, and have never
seen one with one-half the good qualities of tone that
there is in thig., Your 4rtistic Bunjoist is a great musical
production, and such music shonld go a_ great way to-
wards elevating the instrument. With best wishes for
your prosperity, I remain,

Yours respectfully,

GRORGE H. AYER.

Philadelphia, September 27, 1882,
BMr. S. 8. STEWART.

Dear Friend,—~Having just returned from an extended
tour through the United States with Callender’s Min-
strels, I beg to send you the banjo you last made for me,
to have a new head on it. hen you made this banjo
for me you sald that it would be a better banjo than the
one you made me in January, 1881, but I did not believe
you; and_even after I got the instrument I told
you that I did notconsider it as good in tone as the
first, Now, friend Stewart, L acknowkdgf myself mis-
taken; you knew what you were doing. The banjo has
turned out grand after & few months’ hard nse, It isthe
finest 1 ever heard, and you are the only man living who
can make sueh a banjo. 1 acknowledge you as a perfect
master of the geience of sound, and the world will never
again have your equal. A maker in Chicago was after
we to take the measure of your two banjos and wanted
to use my name, but 1 have given no man or other maker
the right te use my name, and shall prosecute any who
doe Wishing you success, 1 remain,

Your friend,

HORACE WESTON.

Minneapolis, Minn., Jan. 1, 1884,
S, 8. STEWART, Esq.

Dear Sir—I received the banjo you sent me at Minne.
apolis and I am delighted with it. The tone is elegant,
and the finish and style are superb. I stepped into
Dyer & Howard's musi¢ 8tore with it and played a few
marches, and I could drown the best piano they had.
There {8 no limit to the tone, and when you pick it you
can get expressions go nicely 5 a8 soft a8 a zither or as
loud as a harp. I am thoroughly convinced that you are
the King of all banjo makers. Three or four years ago
eritics told me I was & banjo player “ from away back,”
but I knew just eneugh about a banjo to know that I had
just begun to learn to plaﬁpmperly. At that time I'was
teaching a large class in Buffalo, New York, and seeing
one of your advertisements I wrote you for some of your
musiec. On receipt of the same I found tbat my wants
were supplied at last, and 1 was_delighted with your
style of writing and publishing. Since then 1 have had
twelve or tifteen of your most valuable books, and have
found them to be of the greatest help to me, and I would
say, for the benefit of all my friends and old pupils, that
if you wish to learn to play the bavjo successfully, buy
your musice of 8. S, Stewart, and go to work and work
hard., ¢ Practice makes perfect.” "I also wish to state
here that out of over fifty of your banjos that have passed
my hands in the last two years 1 have yet to find a poor
one, and with my long experience with a banjo, and my
knowledge of banjo music, I cheerfully give yocu the
right to use my name for the benetit of urging people
that are anxious to learn the right way o begin and
progress. Wighing you continued success, 1 am as ever,

ours very respectfully,
¥ v ’ CHAS. SCHOFIELD,

< Canandaigua, May 21, 1883,

I can sell your banjos where 1 cannot sell any other

make, the one I got of you last wag a little dandy, and
everybody that sees it wants one just like it. N

J. P. ATKENS,



Norwich, Conn., Nov. 13, 1883,
S. 8. STEWART, Egq.

My Dear Sir.—-I received the banjo all right, and it is
just immense and I will doall 1 can to advertise your

anjos. JMr, Gorman is highly pleased with his tambou-
rine. Very respeectfully,

GEO. D. LAMBSON,
New Orleans Minstrels.
Lancaster, Dec. 5, 1883,
Mr. 8. 8. STEWART.,

Dear Sir.—X have examined the Complete American
Banjo School and tind it an excellent work for the banjo.
1 notice 2ome very beantiful pieces in 1t, whieh I think
will be very pleasing to banjo players. Also the Fire-
man’s March, by Wm. A Huntley, for banjo trio, is
beautiful, Yours respectfully,

CHAS. H. LOAG.

Teacher of Banjo and Guitar.

Cincinnati, 0., Nov. 15, 1883.
MR. S. S. STEWART.

Dear Sir.——Your Americar Banjo Schosl book ig the
most comprehensive work I hiave ever seen. 1t should be
in the hands of every ambitioug student. The informa-
tion and suggestions it contains are not to be found in
any other work extant. Trusting it will meet the sueccess
it certainly merits, I remain, yours, ete.

G. P. LEDDY,
No, 223 W, Fourth Street.

(Teacher of Banjo at Cin. College of Music.)

Denver, Col., May 13, 1884,
Mr. S, 8, STEWART,

Sir:—The Orchestra Banjo, No. 1563, I ordered made,
arrived all 0. X. 1 am more than pleased with it, it has
a tone equal to a grand piano. It knocks out everything
I evecr saw in the shape of a banjo for tone and beauty of
make up, and everything about it. I am proud to have
such afine banjoto take with me through the North-west,
and anything I can say to your advantage about your
banjos, Ishall be pleased to say.

Respectfully yours,
JOHN MOORE,
Banjoist and Comedian.

Buiffalo, May 25, 1888,

I recelved the banjo and am more than satisfied with

it, the tone is very fine and the finish beautiful, alto-
gether 1 feel fully compensated for m, long wait.
CARRIE M. COCHRANE,

Teacher of Banjo and Guitar.

¢« ] have becn using three banjos in my act, and I think
yours lays way over the deck for tone, being louder and
gweeter than any I have ever seen. Wish you toe suc-
cess you deserve,”
LEW KEYES,
Banjoist and Comedian.

OxyoBrp Music HaLL,
London, England, April 17, 1884,
To Mr. J. E. BREWSTER,
Agent for Stewart’s Banjos,

In answer to your inquiry respecting : he Stewart Model
Banjo, L am only too pleased to s'ate it has turned out
one of the finest toned instruments 1 ever heard, and the
t me is gradually improvisg. 1 have examined and tried
banjos of all other makers of repute, but the Stewart
Banjo knocks them all out, in my opinion. Wishing you
and 8, S, Stewart every success,

I am yours faithfully,
G. W. HUNTER,
Comedian,

San Franciseo, Oal., May 20, 1884,

Friend Stewart:—I rec’d my banjo, and think 1 have
the finest banjo on the Coast, and thanks to )ou for se-
lecting it. 1 made an orchestra of twelve men jealous of
my banjo lagt night, because I drowned them out.

Respectfully,
D. MANSFIELD,
Teacher of Musie,

Buffalo, Jan. 28, 1884,
Mgz, STEWART,

Dear Sir:—The banjo at hand ; it is an elegant instru-
ment in every respect, both in tone and finish, and I am
more than pleased with it. Wishing you success,

I remain yours,
JOHN HAUK,
(Musical Moke).

Emporia, Kansag, Dec. 27, 1883.

Friend Stewart:—The Model Banjo ardived O. K. Y

congider it & wonderful instrument. having tried it in all

the positions, I find it perfect, the tone being as loud and

brilliant at the 10th and 18th positions as at the first.

I have dreawed of such & ¢« instrument, but never hoped
£0 possess one, Yours,

J. E. HENNING,

Teacher of the Banjo.

Concord, N, H., April 5, 1884,
Mrg. 8. 8. STEWART.

Dear Sir:-—-The “Little Wonder” Piccolo Banjo wa:
duly received, and I am free to say, that it is a wonder
indeed. Although smallin size,it producesamost power-
ful tone ; clear and sweet. 1t reminds me more of a Man-
dolin than any instrument I ev.r heard, and has bren
admired by everyone that has heard it; have used it
nightly in my aet and it is highly appreciated.

Yours,

WM, A. HUNTLEY.

No. 84 Meanwood Rd., Leeds, Eng., April 14, 1884,

Dear Mr, Stewart :—The banjo eame to hand on the 29th

ult., and 1 was more than pleased with it. I had my

friend, Tom Pleon, here a forrnight atter its arrival, and

he said the same a8 myself, that Stewart stood secord to

rene as 2 banjo maker. and was worthv of all the patron-

age he got, For tone, musn, and arvistie workmansnip

1 never saw its equal, Wishing you every success and
the best of luck, 1 remain

Yours, very traly, :
TOM HAIGH,
Banjo Teacher.

Thiladelphia, June 19, 1384,
Mz, 8. S, STEWART.

Dear Sir:—The banjo you made for me last August, is
aiving great satisfaction. It is a perfect instrument, and
its beautiful finish and wonderful tone is admired by all
who hear it, in fact the same thing can be said of all the
Stewart Banjos which have come under my notice,

Yoursrespeetfully,
THOS. J. ARMSTRONG,
Teacher of the Banjo and Xylophone,
418 N. Sixth Street.

New Haven, Conn., May 1,1884,
Mrg. S. 8. STEWART.
Sir:—-The banjo is simply immense,
and fine in appearance. Yours,
F. W. WILLOUGHBY,
" Teacher of the Bunjo.

Very fine tone

Ware, Mass., March 30, 1884,
Mg, STEWART.

Dear Sir :—~The banjo received, and ig all you rep-esen-
ted ; loud, brilliant tone, ete. (Little Wonder Baujo.)

GEORGIE DEAN SPAULDING,
of Spaulding’s Bell Ringers.

Harrisburg, Pa., March 10, 1884.
S. S, STEWART, Esq.,

Dear Sir:—The Little Wonder Piccolo Banjo is im-
mense, and the more 1 play it the better 1 like it. I can
execute some of the hardest music on it nearly as easy as
on the large banjo. Resp’y yours,

JOHN GASTROCK,,
Leader of Band.

Minuneapolis, Minn., June 3, 1884,
S. S. STEWART.

Dear Sir:—The banjo you made for me arrived in good
shape, and to gay that 1 am pleased with it, but feebly
expresses my feelings. Afrer pulling down the head [
find itis a superior instruwment and of much better quality
than 1 had hoped for, even in a banjo so highly recom-
mended as the Stewart, In point of beauty of finish,
crisp, sweet and penetrating tone, and case in fingering,
the instrument surpasses anything I have ever seen for
the price. 1 would not sell 1t for twiceits cost.

ERNEST A. STURTEVANT,
Banjo Teacher.

Boston, Mass,, June 18, 1884,
Mgr. STEWART.

Dear Sir:~The banjo I bought of your Boston agent,
Mr. k. ¥. Delano, is all that 1 desire, the tone is perfeet
in both upper and lower register. I have a number of
pupils using your instruments, and in every case they
have excelled their predecessors. 1donot hesitate to say,
that in my opinion, you make the best banjo.

Very respectfully,
G. L. LANSING,

Teacher of the Banjo.

Galveston, Texas, June 18, 1884,

Friend Stewart:—Yesterday 1 took a seat at our tele-
phone, in our plaee, and rendered some of your choice
selections on my banjo, to several people at Houston,
Texag, which is fifty miles from here, and they were very
much surprised to hear inusic on a banjo over fifty miles
of wire, and assured me they could hear very disiinetly
every note that I executed. 1 ean assure you that one
gentleman agked me if I was not playing on a piano, At
tirst hie would not believe that I was playing on a #50.00
harjo you made for me, and I cansay the banjo you made
for me seems to improve every day, 1t holds tbe laurels
over any other banjo in Galveston, and you could not bay
1t back from me for $50,00, Yours respectiully,

WM. BATCHELOR,

Banjo Teacher,
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Bualtimore, Md., April 19, 188
Mg. 8. 8. STEWART,

The banjo youmade for me is first- lasg in every re
spect, I have been a vanjo player for tweniy-three years
and have owned five or six Lanjos, but this one is th
best 1 have ever used, and I would not part with it fo
anything. Youss respectfully

SPEF. ATKINSON,
Banjoist and Cornet Soloist

Louisville, Ky., June 12, 1884,
Mg, STEWART :—
Your Orchestra Banjo came to hand, and it has proven
entirely satisfactory, and I am well pleased with it,
WM. B. POWERS,
Banjo Teacher,

75 Southampton Row, N, C,,
London, Eng., March 3, 1883,
Mr. BREWSTER,

Dear Sir.—The ¢ Stewart Grand Banje’? I have been
using for the past three weeks, has more than fulfilled
my expectations both in brill ancy and durability of tone,
I have tested it both in vocal and instrumental solos,
and find it **holds its own’ over orchestral accompani-
ment of ten instruments, The ¢ " T have been

usi g for the past two years s like Othello, “its occupa-;

tion’s gone.”

I ean say no more, for I think the banjo gpeaks for
itself.
and the Provinces, and have no trouble to make the
banjo heard above the orchestra in my solos,

Faithiuily,

1 have played it in the largest theatres in London ;

CARRIE E. DANIELS, |
‘“Guitar and banjo soloist,”” late from ‘ Fun on the.

Bristol Co.”

Royal School of Mines, South Kensington Museum
London, February 27, 1883,
To J, E. BREWSTER (Agent for 8. S. Stewart’s Banjos).

Dear Sir —Three months have now elapsed since I had
from you the ¢ Grand Concert Stewart Banjo,”” and 1

have taken every opportunity of showing it to and play-:

mg it before my iriends, who all entertain the same
opinion of it as I do, viz., that for sweetness and volume

of tone the Stewart Banjo has never been equalled, and |

for beauty and strength of construction, they can never
be surpassed.

‘Whilst in Boston, Mass., last surmer, I purchaged &
banjo from a firm there, who assured me if was the finest
made in America, but I was grossly deceived ; although

1 paid $100 for it, it is not to be compared in any way with ;

my Stewart Concert Banjo at $45. Thanks for gsending

the sample Banjo and Guitar Journal, which is very fine. |

I enclose one year’s subseription for the same.

A friend of mine, Mr, Trevelyan, is very muech in love
with my banio, and is coming down with me on Wednes-
day to see you about one.

I am, yours truly,

A. L, GOODENE.

‘Worsley, Lancashire, England, Feb, 14, 1883, .

DEAR BREWSTER.

You want to know how I like my Stewart model 123 .
inch banjo, and 1 have great pleasurein saying I consider

it quite A 1.

1 have played a bavjo for ten years, and have had a
great many, both of English make and American, which 3

1 have bought when in the States, 'The British banjo,
as a musical instrument, is a dead fallure, though with a

few glight alterations it would make a fair cheese-box, !

1t is on a par with the usual British F anjo professor, who

plays what he ealls * Breakdowns,” and sings what he |

fondly imagines to be ¢ Nigger Songs” (in_a Cockney
dialect, without his H’s).
Americans are the only people who have as yet succeeded

in making a musical instrument of the baxjo, and though 3}
I believe there is more than one maker in the States who |

There is no doubt that the

can turn out a first.class instrument, my present Stewart ,
is certainly by far the best 1 have ever played on. I have :
played it two or three times at concerts and have had not :

the'least difficulty in making it sound elearly through a
large hall, either picking or with a thimble. The Hun-
ter’s March for two banjos and piano, played with a
thiwble, goes immense at a eoncert, and Sehofield’s Waltz
for two banjos, though very easy, i3 quite the prettiest
little duet L know of,

‘Wishing you every success in teaching and selling the
banjo, 1 remain yours very truly,

A. HARDCASTLE. !

SRR 7 58 b B

London, England, Sept., 1882, '

MR. S. 5. STEWART.

Dear Sir.—The 1215 inch rim banjo yo(lll made me is the

The best in the world.
‘Yours respectfully,
WALTER HOWARD,

flnest I ever used.

Of Moore & Burgess’ Minstrels, St. James Hall,

Mgz, 8. 8. STEWART.

Philadelphia, May 19, 1881.

Tear Sir—You desire to know what I think of the |

gisver rim banjo I bought of you.
it excels all banjos 1 have ever seen, and no money woul
buy it. Yours very respectfully,

DeWITT C. EVEREST,

1 would simply sa;a

Teacher of Banjo,



The S. S. Stewart Banjos
were awarded the only medal given
for any Banjo at the

London International Exhibition
in the year 1884

The Stewart Banjos have received more written
testimonials from players of emirence than the

banjos of all other manufacturers combined.

S. S. Stewart has recommendations and letters
bearing testimony to the excellence of his banjos
from more recognized banjo players than any other
manufacturer ever has had. These testimonials
would make a large volume in themselves,

1n addition to the large number printed in the
Ilustrated Price-List and various other pam-
phlets, these few letters are added, coming from
well-known performers and teachers. In spite of
the many efforts lately made to puff up inferior
instruments, by blatant advertisements, calculated
to deceive the uninitiated and inexperienced, the
sale of the Stewart goes on increasing.

Boston, May 8th, 1888,
S. 8. STEWART—

Dear Sir—I have always claimed that your banjeau-
rines were the finest, by tar, of any, and do now. Idon’t
think I stated that the one I loaned W, A. Huntley was
one of yours, however. 1 merely said that he borrowed a
Lanjeaurine of me. I was obliged to let himhave the other
malke, as my Stewart was not in playing condition, having
poor strings. | wish it understood that the Jdeal Club use
the Stewart Banjcaurines exclusively, and only carry
another make with them to use in case a string breaks or a
head gives out. Yours truly,

GEOQO. I, LANSING,
Director of Boston Ideal Club.

A letter of later date from Mr, Lansing, (Jan
Gtlh, 1890), contains the following :

““ My new banjeaurine is turning out finely. 1do not want
a better one and could not get it if I did. The boys all
send their best wishes.”

JOHN DAVIS, Banjo Teacher, of Springfield,
Mass, writes under date of December 9th,
1890.

“T will put up $s0c co on the ‘Stewart” against any
banjo made; for 1 have tried them all and know that fhess
s 70 banjo but the Stewart, All the dealers call me a
‘Stewart crank ” because T will not recommend inferior in-
struments ; but I can stand it, for [ never sold a banjo but
what gave perfect satisfaction i every way.”

New York Ci une 3d, 1
Dear MR, STEWART— o June 3d 155,
As the clown says in the circus, ‘“ Here we are again.”’
I ought to head this article with the remark,  What I
know about Stewart’s Banjos,” but was afraid some one
would imagine T was writing an advertisement, which 1
am #of, but I amz writing a genuine letter, voluntarily, to
the quiet little man who has doue so much to elevate the
tone of our National instrument, the Banjo, and make it
worthy of 2 place amongst the representative instruments
o‘feach nation; for Italy has the Guitar, Ireland the Harp,
(]xermany the Zither, Scotland the Bag Pipes, Switzerland
l‘u: Flute or Pipes and China the Tom Tom and so on
through the catalogue of instruments, }e have the Banjo
an'ii‘ﬁ F‘éag with 42 stars, ’
. wne Banjo is quite as much improved in the last 1o years
::[Lhri fiig hlits Peen, and in this Centennial vearwe Ought to
s 'han sﬁ or being so fortunate as to possess a ‘¢ Stew-
@ him“wgsc rst name ought to be “ Progress,’” for it is
ks nation_owe $0 much improvement in the instrument of
yeigu;chase’%la Stewart brand in Lordon some 6 years
e mgli)t 3 lalt lostrument stood the test of foggy Eng-
o st:md}}); cotland, and the bogs of Ireland, and lastly
(aagod e‘)SE‘}Jlere test of 4 trips across that big pond
throverh ”eé ’dt € Atlantic Ocean., and hundreds of miles
triple{.’cn\ o fS Country,” and it never failed to secure
al\vahvorlt'l or the player wherever it was played.
over ami ?lnf ?n_to speak well Of. the bridge that carries me
)I’y o I} is reason 1 mention this old friend here.
chased. il Ir}\:versa! Fav_orlte, which I have now pur-
and it ] e ’al' ope, follow in the steps of my first Stewart,
years from i 1ve and an active member of this universe six
in Philegat higag’ I shall report to * the quiet little man*’
sal" has bgcomeog niuch ofa ¢ Faworite’ the  Univer-
Bonnie Scotland 5 (Si formy Treiidy It in Old England,
and Merry Ireland before many months.

The improvements made in the Stewart Banjos in six
years are #zany, and you deserve great credit for your
taithful Stewardskhip of the instruiment. 1 am quite sure
all well-thaking people will agree with me in this.

This letter may be long, but it is much too shoit to ex-
press all I think might be said in your favor for your excel-
lent work, and good results ot that work, in your Banjos.

With my best wishes, I am,
Faithfully,
CARRIE DANIELS.

P. $.--So many Banjos are addicted to warping after
such damp experiences as England compels one to endure
in her fogs, that I feel bound to say what) havesaid herein
about the condition my Stewart was in after all the hard
usage. Wawp might be scratched out of the dictionary
for all the use it has in reports of Stewart Banjos.

WM. N. SCRANTON, New Bedford,
writes:

Mass.,

The banjeaurine arrived all right last Thursday, and
to say that I am pleased with it but poorly expresses what
I mean. The tone is simply grand, strong, sweet and clear
as a bell. T tested it by playing Huntley’s Wedding Bells
Gavotte, which I think will bring out about all there is in
an instrument. As Iam a man of very few words, I will
simply say, if you wish to get a good shave to go to a
barber and not to a shoemaker.

W. H. SANDLAND, of the Waterbury Barjo
Clud, writes:

The Orchestra Banjo 1 ordered of you reached its
destination safe and sound. Although I have not yet brought
the head down to its proper place, it even exceeded my ex-
pectations as to tone, and the finish is superb, . I used it
last night at a concert with the club, and all the members
were struck with it. I will recomniend your instruments
to the best of my ability in this part of the country.

Centralia, 1lI.,, Nov. 23, 1884.
Mr. S. 5. STEWART—

Dear Sir—1I received the two banjos (11 inch rim), and I
must acknowledge they are the best tone and best finished
banjos for the price T ever saw, and T will gladly recom-
mend them to the profession and to my friends generally.

BILLY McALLISTER,
Baird’s Minstrels.

Mrs, B, L. LOVEJOY, Grand Rapids, Mich.,
writes ¢ .

I find your banjos and banjeaurines the finest in the
market: my orchestra play upon the Stewart Banjos ex-
clusively.

WALLACE M. GOLDIE, Musical Artist and
Comedian, writes as follows:

I received the Banjo in Allentown, Pa , all O, K., and
I must say it is one of the des# | ever had the pleasure of
playing upon, and T feel it my duty to write you this short
letter and thank you for making me such a fine toned in-
strument.

It is made just as I ordered it and suits me to perfection,
The tone is lowd and &rilliant and it is certaiuly the
easiest fingered banjo I ever saw, and I am well pleased all
around with it, and I will speak of it to my friends, in and
out of the profession, as the champion of the world, and
advertise it in every way I can, for I think you are deserv-
ing of allthe credit I have given you for the banjo, and I
sincerely hope you may realize some satisfaction from the
good word 1 will always speak of your banjos,

E. H, FREY, Musical Director in Chillicothe,
Ohio, writes under date of Nov, 8th, 1889,

The banjeaurine arrived O, K. I am delighted with
it ; the tone, workmanship, etc., cannot be excelled, and
there is no doubt that the Stewart banjo is the King of at/
others. Ihke the banjeaurine much better than the banjo,
as it has a shorter neck, and as 1 play the violiu, can exe-
cute difficult passages much more readi'y. There were
several parties called to see my banjeaurine this a. m., they
were more than surprised at the tone of it.

CHAS. H. PARTEE, Banjo soloist, teachér and
composer, of St. Louis, Mo., writes under
date of November 7th, 1889,

Vou are at liberty to state that [ use only the Stewart
banjos, and after years of constant service, your instru-
ments have invariably improved in tone, while none of
them have warped or sprung in any manner. If you have
any intelligent competition, I have not yet been ‘informed
of its existence.

Philadelphia, Feb. 6th, 18qc.

I have been teaching the Banjo now for neary five
years, and in that time have had a chance to try all makes
of Banjos, and I have come to the conclusion that the
Stewart is, by far, the best Banjo in use. There is some-
thing in the tone and touch of your instruments which can
not be found in any other make.

The 375 oo Banjo T bought from you some years ago is
still doing good work at my studio, and has sold lots of

your Banjos,
0. H ALBRECHT.

. Philadelphia, Feb. sth, i8go.
S. 8. STEWART—
Dear Sir—Having used your Banjos for the past five ot
six years, I feel perfectly satisfied in endorsing theih as the
best Banjo made. .
~ They possess a clear, sweet, yet powerful and carrying
tone, that no other Banjo has. "I have used theinn in all
kinds of halls, and have no trouble filling the largest of
them. Prior to using your instruments, and even since, 1
have tried every other known make in the United States,
and can safely say there are none that equal the Stewart.

Very truly yours,
GEO. B, ROSS.

HOSEA EASTON, of Melbourne, Australia,
writes under date of July 13th, 1886 :

My banjos, eight in number, arrived here three weeks
ago, perfectly safe and sound, and Thavethoroughly tested
every one of them. T find to my satisfaction that there is
nothing in the shape of banjos in Australia to approach
them. You well deserve the name, ¢ K7ng Banjo Maker,
and as you stated in your letter, the two large banjos are
the finest ever seen in the colonias. Many here, as well
as myself, can only praise you as hundreds of others have
done. They are attempting * banjo making® here in Mel-
bourne, but your banjos excel all that I have ever seen or
hardled. T'have been playing one of the large ones with
full orchestra, and the banjo was heard above the orchestra
outside the theatre doors. = From the loudest to the softest
notes made on them can be heard in the largest theatres
here in Australia. In conclusion I can say that your
banjos are perfection. I may also state that in your ban-
jos I recelved more than value for my money.

LEW KEYES of Lewiston, Me., wyites :

1 received Orchestra Banjoall right and am very much
pleased with it. The tone is loud, brilliant and very
sweet. Infact, it is as fine a toned banjo as I have ever
had, and I have used about all kinds of banjog in the last
ten years, Some banjos are better adapted for picking, or
guitar style of playing, while others are better for thimble
playing, but I find this banjo equally good for either style
?f playing; in fact it is just the banjo I have been looking

ot,

E.J, APPLERBY, of Honolulu, H, I, writes:

I still have the Orchestra Banjo you made for me in
October, 1884, and although ! have given it some very
hard usage, it is still in good trim and possesses a tone
that I have never heard equalled in a banjo. There were
a few banjos here when I first came, about a year ago, but
they have all been knocked out and laid on the shelf since
their owners have heard your banjes.

J, A. LABARGE, of Malone, N. Y., writes:

The Orchestra No. 2 Banjo came last Thursday, all
0. K. I consideritas fine as any I ever saw. The tone
is Jowd and very fine, besides being fretted true to the rim,
1 f}alil to discover any positions, etc., which are not all
right,

¢. R. GUERIN, leader of Princeton College
Banjo Club, writes:

We are using none but your banjos and banjeaurines
in our club and they give entire satisfaction.

GEQ. ¢. MAINE, dircctor of the Wisconsin
University Banjo Club, writes:

Your instruments give universal satisfaction to all who
have used them out this way.

FRED. S. BAXTER,
Mass., writes :

South Framingham,

I received tke banjo all right yesterday, and found I
have a most elegant instrument, 1 don’t know how to ex-
press my many thanks to you for giving me such a bargain
for the small sum of money. It is not at all surprising that
your instruments are the leading banjos of this entire uni-
verse. There is not much need of advertising the Stewart
Banjo; it is rightly named king, for it speaks for itself.

Pine View, Shasta Co., California,

August 22, 1887,
Mr. S. S. STEWART— 7
Dear Sir—Your letter dated November 1oth, in answer
to mine from Honolulu, H. 1 ,is received, and I now write
to say that the Orchestra Banjo you made for me is decid-
edly the best instrument I have everused. HithertoI have
been using different makes and styles on all parts of the
globe, as well as Cl.rke’s and I pronounce yours the most
perfect instrument I have ever handled. "I would have
written before, but have been taking a year’s rest on my
ranch in California, (having decided to settle in this part
of the world on account of the climate), after an extended
second tour of ten years around the world. T am also
much pleased with the tambourine you sent me, and as T
now resume my profession I hope scon to use it. Your
instrument is like some of the fruit that grows on my
ranch—splendid.
Yours faithfully,

WASH. NORTON.

Late Lesseg and Proprietor of the Opera
Comique, London, England



Philadelphia, Feb, 6, 18g0.
My Dear MR. STEWART -~

The last Banjo you made for me I pronounae better
than any banjo [ have ever heard or played on. It has a
tone like the harp—which is found in no other instrument.
To my ear other banjos sound like tin-pans, and I want to
get away from them as far as I can, But when I hear the
sweet strains of a Stewart Banjo (which is King of all
others) it gives me pleasure to stop and listen.

There is one thing T have noticed 1n your banjos, and
that is that they become sweeter and richer in tone the
more they are used. ‘The Piccolo Banjo you made for me
a few weeks ago is the sweetest I have ever played upon,
and its tone can be heard far above all others that I have
ever heard or listened to. I am happy to add that the
“ Philadelphia Banjo Club’ use no other make of banjo
but the Stewart.

Very sincerely,

DewWITT C. EVEREST.

HORACE WESTON,itlie World Renowned Ban~
joist, writing from New York, under date
of February 5th, 1890, says !

After using your celebrated banjos for over nine years, I
can only say again that I have never found any banjo to
equal them.

Wihat a Prominent Music House says of the
Stewart Banjo. The KXKnight—MeceClure
Music Co., Denver, Colo., writes as follows:

Denver, Colo., September 6th, 1883.
S. 5. STEWART—

Dear Sir--We write to day to place another order with
you for your banjos, but before doing so we wish to say a
few words about our former orders, We have had splen-
did success with the Stewart banjo ; having defeated all
others which came in competition with us, and can truthe
fully say that the Stewart banjo has no equal.

‘We have taken plenty of time to test them, and know
what we are talking about when we say that the Stewart
banjo is perfect in finish and workmanship—pure, clear
and sympathetic in tone—oflife-long durability, and stands
pre-eminently without a peer. Our customers are very
much pleased with their *“ Stewarts,”” and speak of them in
the highest terms possible.

WM, D, HALL, Banjoist, writes:

Permit me to add an unsolicited testimonial in praise of
the greatest of all banjos, ¢“ The Stewart,” I have just re-
turned from a tour through the Western cities, and never
in all my experience have I encountered so much raig—
which you know greatly affects all string instruments—but
notwithstanding all this, I have always found your banjos
free from that deadness in tone usually found in other ban-
jos during rainy spells,

GEO. ¥, GELLENBECK, of Omaha, Neb.,
“ewrites :

The ““ Lady Stewart’’ banjo arrived all Q. K. and my
pupil is completely taken with it. It is the finest banjo of
that grade that you have sent me. The #5.00 guarantee
1 sent you for a banjo of the same style, is for a young lady
whose father says he will not take it unless it is exactly as
I represented it, but it will occupy a prominent place in
his parlor,

Prof. 8. A, KENNEDY, Banjoist and Ventrilo-
quist, writes:

T am a little late, but I am here all the same, Ireceived
my orchestra banjo all right at Memphis, Tenn. I have
used it now about seven weeks, and all T have to say is, it
knocks them all owt, not merely because I say so, but
every one that sees and hears it, says so.

1 would not sell mine back to you for twice theamount I
paid you for it, Igotmy money’s worth ; thatisallIwant,

W. Q. COLLINS, Fvening Star Office, Wash-
ington, D. C., writes,:

The Spooner boys, sons of Senator Spooner, use your
banjos, and the least I can say about them is, that they
are really the best instruments I ever handled. The
““Champion” particularly being the finest toned instru-
ment 1 ever listened to. The boys are delighted, and
always take much pleasure in showing them to their
friends, In their behalf I extend a vote of thanks.

J. McCAULEY, Washingion, D. C., writes :

The banjeaurine arrived yesterday all safely, and I am
perfectly satisfied with it. I thank you very much for
sending me such a nice instrument. My mother said she
liked it better than the banjo. I will always praise your
banjo to everyone,

BENJ. J. BURNELL, New York, writes:

I have sold several of your banjos lately to my scholars,
all give perfect satisfaction. Banjo admirers are finding out
you make a musical instrument in the banjo. There are
a great many finelooking banjos and apparently well
made, but they lack that wonderful tone and carrying
power that is in your banjos. You have the secret of a
fine banjo, the same as there is a secret in the making ofa
fine violin,

C. 8. MATTISON, the well-known Banjo
Teacher, of San Antonio, Texas, writes:

The fine banjo arrived in due time and gave more than
satisfaction to the recipient, who was surprised and de-
lighted at 1ts splendid tone and finish. It is a * Jim
Dandy.”

W. E. SILSBEZX, Lynn, Mass., writes as fol-
lows:

Banjo duly received. Iam very much pleased with it,
for it exceeds any banjo I have ever seen, both for clear-
ness and quality of tone, and for beauty without unneces-
sary inlaying.

1 thank you very much for your selection, and shall
always be pleased to say a good word for the Thorough-
bred ”’ banjo,

Mrs, B. A, SON, Utica, N. Y., writes:

Thave been so busy since [ returned from New York that
I have not had time to write before, You cannot imagine
how delighted I was to find the little gem of a banjo you
sent ; it is a little beauty and the tone just what I imagined
a Stewart banjo, and no others, had.

F. W. WILLOUGHBY, the well-krnown Teacher,
of New Hawven, Connecticut, says concern=
ing a recently purchased Banjo:

I can now speak of my new banjo. I have tried it in
every way, and find it much finer in tone than anything
before made for me, 1t is simply clegant.

A. REMP, London, England, writes as follows :

I have recently bought one of your orchestra banjos, and
am simply charmed with it, the tone being so bright, pure
and sympathetic; while the workmanship of the instru-
ment is unsurpassed. .

1 have been trying to obtain your pamphlet the ¢ Banjo
Philosophically,” but without success. Will you do me
the kindness to send me a copy, and also copies of any
other works of yours treating of the instrument? Let me
know the price, and I will send you by return mail a re-
mittance.

You will pardon my troubling you with such a_ small
matter, but T am so interested in my Stewart that I want
to know more about its illustrious creator.”

Miss EDITH I. SECORE, writes:

The banjo was safely delivered by express June 2d, and
it is not surprising that you should say that if not satisfac-
tory it might be returned, for my order has been far ex-
ceeded. When writing under an earlier date I told you
that you should not let my order interfere with other wark,
knowing that when it did arrive the banjo would be a good
one, was fully warranted by a careful study of your bus-
iness methods, and knowledge of your earnest efforts to
elevate the standard of the instrument and place it where
it rightfully belongs, among other musical instruments.
The tone of this instrument is clear and perfect, and well
adapted to the purpose for which it was designed. This is
what I was seeking for, and you have added to this beauty
of workmanship which elicits expressions of admiration
from every one.

PERKINS BROS., of Baltimore, Md., write:

We have letters from all over the country offering in-
ducements in music, banjos, and methods of teaching, but
we prefer your banjos and methods to all others, and shall
stick to our first love,

w. H. PLUMMER, of Galtup, New Mexico,
writes as follows :

I purchased one of your banjos three years ago, which I
then thought was the best banjo that could be produced,
but this one eclipses all I have ever seen. It must be
from the effects of bong and careful study that you are able
to produce a banjo of such fine sound and carrying power,
The workmanship is the finest I ever beheld, and I think
the life of factory tubs is limited. I am convinced that if
you continue to manufacture such banjos, you will be com-
pelled to enlarge your facilities for production.
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LYMAN B. RICE, Banjo Teacher, Trenton’
N, J., writes:

. Twrite to inform you that the Banjeaurine I purchased
is a “ Daisy,” also the 10-inch Princess, they are the best
toned instruments I ever saw, without any exception.
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FRANK COLLINS writes from Buenos Ayres,
Argentine Republic, under date of August
ROth, 1888

I have twelve pupils here doing well at the banjo.
They use the English banjo, which is of no account,
bought one of your banjos in San Francisco of one of your
agents, and it is a daisy, For tone and finish it can’t be
equalled,

ARLING SHAEFFER, the Denver, Colo.,
Tescher, writes concerning a Stewart
¢ Presentation Banjo:”

It is just a wonderful little beauty, and more than con-
vinces me that Stewart is the only man in the world who
can make a really fine banjo.

E. H. FERGUSON, Rochester, N. Y., says in
a recent letter :

The banjeaurine at hand ; I would say I find it in every
way superior to any banjo I have ever heard. I think its
tone resembles the mandolin, only sweeter, and has not
the harsh effect which arises from wire strings. It will be
very popular with the ladies, as it is so easily fingered.

Philadelphia, Pa., Feb. 5th, 1890.
Mr. 8. S. STEWART—

My Dear Sir--I have in my possession some thirty or
forty banjos of different sizes and different makes, I have
banjos of nearly every make in this country, and one or
two English banjos, and my intention is to increase my
store until T have at least one banjo of every prominent
maker in the world,

Many of the manufacturers have been gunning me for
letters of testimonials for their banjos, but 1 have made it
a rule in my business, when a man asks my opinion as to
which is the desZ banjo, to recommend the best.

I find, after years of comparison with all other makes,
that the banjos of your manufacture excel zall others in
workmanship, tone and finish, The fact of my owning
and collecting banjos of other manufacturers does not im-
ply that I acknowledge their superiority over the Stewart
banjo. T claim your banjo to be the best in the world, and
will continue to do so until some one else makes better in-
struments than you do.

Yours, very truly, .
y THOS. J. ARMSTRONG,

WILLIAM SULLIVAN, Montreal, Canada,
writes :

1 must not forget to mention to you that I have got my
#30.00 banjo yet. I have now had it four years, and it is
as good as the first day I got it from you, and that is say-
ing a good deal. The tone of it is something grand.

WM. A. HUNTLEY, the Celebrated Banjoist
and Composer, writes from Providence,
R, 1., under date of Feb, 10th, 1890.
The following is an extract:

I have used your banjos, both on asd off the stage, for
over ten years, which is proof of my high appreciation of
them—and of which make of banjo I prefer to use. 1
never have seen or heard a banjeaurine that had the tone
of the Stewart, and I have tried all makes.

Philadelphia, Pa., Feb., 17th, 18g0.
Dear MR, STEWART—

If you will kindly allow me space in which to briefly
testify to the merits of the S, S. Stewart banjos, I shall
consider it a special favor.

1 have used your iustruments exclusively ever since my
entré to the banjo fraternity, and I can positively assert,
that without exeeption, they are the desz, in all the essen-
tials that go to produce a first class instrument, and I
never hesitate to recommend them to my pupils and all
inquiring for, or in need of, a banjo that will fulfill every
claim made for it.

I feel that I cannot speak oo highly of your excellent
productions—having sufficiently experimented with other
makes to know that they do not begin to compare with
your instruments. Truly, ¢ Stewart 75 King.”

Very sincerely yours, s
FRANK H. LOCKWOOD,






